MAR 23 1936 


PERIGDIGAL ROOF 
GENBRAL LIBRAR’ 
UNTY. OF MICH 


wW.EEEKLY. . ILLUSTRATED 


MARCH 21, 1936 





ee . PRICE 25 CENTS 


| 


se os cee ET SNA nt > a ai 


Ft! a ME ELAN ATES TEES 





i he 





‘ 
| 





NgEws 
Marca 21, 1936 





“COCKTAIL HOUR” By ROBERT BRACKMAN 


MARCH EXHIBITIONS 


15 Vanderbilt Cvenue 


Until the 31st Gems ‘in Black and White by Childe Hassam and Thomas Nason. 
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23rd to April 4th Recent Paintings by Robert Brackman. 
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| of parallel shows now filling the smaller 


| have asked myself if, were | a wealthy 
| man, I would buy this type of work 


| Surrealism, Dadaism, and all the other 
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IN THIS ISSUE: 
Gauguin: The White Horse, \ent 
by the Louvre to the current 
Gauguin Exhibition at the Wil- 
denstein Galleries. (See article 
on page 5) 





11 Carlos Place 


( "( Ver 


57 Rue La Boetie 
New Exhibitions of the Week an 















Grosvenor Sq, London Paris 
London Notes .10 
Twenty-five Years Ago 10 
Paris Notes ; 11 
Art Throughout America 12 
The Forum of Decorative Arts 14 
Coming Auctions .. 10 


Calendar of New York Exhibitions. .18 


SELECTED FRENCH PAINTINGS 
OF THE 19th AND 20th CENTURIES 





LETTERS 


To the Editor of 7 he Art News: 
Having visited the current show of 

Cubism and Absiract Art, at the Mu- 

seum of Modern Art, as well as a swarm 


CARROLL CARSTAIRS 


11 EAST 57th STREET, NEW YORK 


institutions and galleries, | have been 
trying to project the matter of abstrac- 
tion and to evaluate it once more. | 





The reply is, no. Why: 
Because, | venture to say, in a hun- 
dred years Cubism, Futurism, Orphism, 


isms which have been invented since 
the latter part of the nineteenth cen- 
tury, will be interesting and valuable 
only as human documentation. They 
will have historical importance _ be- 
cause these creations will illustrate the 
world conditions existing at the time. 

The great periods of art have always 
had a spiritual message. The art of re- 
cent times has none. 


DURAND-RUEL 
GALLERIES 








Yours, etc. 
l-. M. Morton 
New York City 
March 13, 1930 


EXHIBITION OF PAINTINGS 


To the Editor of The Art News 

I have often wondered why it is that 
American statesmen, public officials and 
even presidents, choose to have their 
portraits painted by insignificant or 
publicity-seeking foreign artists. Do any 
of your readers feel as | do, that when 
America is rich with native talent, it is 
un-American and in deplorable taste for 
men of public importance to seek for- 
eign talent, and inferior talent at that? 

Moreover, | feel that there should be 
a tax on such importations, which seem 
to persist; since art works of this kind 
are just as much a foreign commodity 
as a lot of other things which have long 
been classed as dutiable under the tariff 
act. 

What do your readers think about 
this matter? Do any of them share my 
indignation? 


By 


PISSARRO 


UNTIL MARCH 28 


12 EAST 57th STREET 
NEW YORK 


Yours, etc. 
Rocer W. Lowett 


PARIS: 37 Avenue de Friedland 





Brookline, Mass., 
March 12, 1930 




















AMERICAN ART ASSOCIATION-ANDERSON 


Public Sale: Friday, April 3, at 8:15 p. m. 


MASTERPIECES 


OF ETCHING AND ENGRAVING 


Groups of Superb Impressions by 


Diirer * Rembrandt * Whistler 


TOGETHER WITH A FEW FINE EXAMPLES 
BY HADEN + MERYON + CAMERON + BENSON + AND McBEY 


Collection of 


HENRY GRAVES, Jr. 


New York City * Sold by His Order 


The magnificent prints assembled by Mr. Henry 
Graves, Jr., comprise a collection so rich in beauty, 
so carefully chosen, and in such splendid condition 
that it may well be said to be among the foremost 
collections of its kind ever offered at public sale. 


DURER 
Most impressive of the Diirer group is the famous 
Franz von Hagen proof of the great Adam and Eve 
engraving. Among the twenty-one other Durer ex- 
amples are St. Jerome in His Cell, Melancholia, and 
several choice Madonna and Holy Family composi- 
tions. 
REMBRANDT - 

The genius of Rembrandt in the field of etching is 
again revealed in the famous Friedrich van Nagler 
proof of the Hundred Guilder Print; in The Three 
Trees, probably the greatest etched landscape of all 
time, and other choice Dutch views; and in portraits, 
which include Clement de Jonghe in the first state, 
the extremely rare Young Haaring, and the rare first 
state of Jan Lutma. 


W HISTLER 
Among the splendid group of Whistler prints, col- 
lectors will note Weary and Annie Haden, superb ex- 
amples of the Venetian and Dutch series, and rarities 
in the field of lithotint and lithograph. 


BENSON AND OTHER ARTISTS 
Fine impressions from small editions of Benson’s 
rhythmically composed wild bird drypoints form a 
group strong in character and beauty of design. Sey- 
mour Haden is represented with but one print and 
that the By Road in Tipperary in the rare first state. 
Meryon is seen in his masterpiece, L’Abside de Notre 
Dame de Paris, in the rare third state, and in a superb 
proof of Le Pont-au-Change, Paris. The two Cameron 
examples included are the celebrated Ben Ledi and the 
charming Afterglow on the Findhorn. McBey is rep- 
resented with his Camel Patrol and Ebb Tide. 


The catalogue, with about sixty-four fine 
half-tone reproductions and valuable textual 
material, may be purchased at the Galleries 
or by mail order for one dollar and fifty cents. 


ON EXHIBITION DAILY FROM SATURDAY, MARCH 28 


AMERICAN ART ASSOCIATION-ANDERSON GALLERIES - INC 


30 EAST FIFTY-SEVENTH STREET ” 


NEW YORK 


HIRAM H. PARKE, President 


Orro BERNET, Vice-President 
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GAUGUIN: FIFTY 


) 


By Avcerep M. FRANKFURTER 


lhe current season will be memorable 

for nothing else, because of the mag- 
nificent completeness with which the two 
great individualist geniuses of Post-lm- 
pressionist painting have been presented 
to the public; thus the Retrospective 
loan Exhibition of the Work of Paul 
Gauguin which has just opened at the 
Wildenstein Galleries handsomely com- 
fou of the Van Gogh 
show of the Museum of Modern Art 
With some fifty oils, some woodcuts and 


plements the succes 


sketches, as well as a personal illustrated 
notebook and other memorabilia, this 
Gauguin exhibition displays a stature 
commensurate with the occasion the 
first American one man show of a paint- 
er richly deserving and long awaiting 
this honor 

Every phase and locality of Gauguin’s 
widespread artistic activity, from his 
earliest Parisian dilettantism to the in- 
trospective exotics of his last days on 
the Marquesas, are represented in the 
paintings, of which about half, includ- 
ing twelve especially brought from bu- 
rope (one from the Louvre), have not 
been publicly shown in this country 
They are listed, with explicit references, 
in the impressive and scholarly cata- 
logue of the exhibition, to which Henri 
Focillon has contributed the foreword 
and which includes, as well, an excellent 
tabloid biography of the artist composed 
of brief notes on his life and a chron- 
ological table of his activity. The fine 
arrangement of the exhibition, in the 
spacious and well-lighted galleries in 
East Sixty-fourth Street, and the perma- 
nent value of the catalogue do high cred- 
it to the organizers, who have achieved 
a standard far above that of the aver- 
age exhibition in a commercial gallery 
and one generally comparable to the 
comprehensiveness of a museum show 

l hanks to this comprehensiveness, the 
personality of Gauguin emerges from 
the exhibition with the greatest clarity 
in which |, for one, have vet been able 


THE NATIONAI 


By ANN HAMILTON SAYRE 


With the first breath of spring comes 
the National Academy of Design, in- 
evitable as the season. The one hundred 
and eleventh annual exhibition of this 
institution is now occupying a generous 
amount of wall space at 215 West 57th 
Street. It adds a note of conservatism 
and tradition to the month, which up to 
this time has been somewhat overshad- 
owed by exhibitions of abstraction clus- 
tering like schools of little fish around 
the mammoth show of Cubism and Ab- 
stract Art at the Museum of Modern 
Art. The presence at the National Acad- 
emy of a number of younger painters 
is a Welcome discovery, and contributes 
a certain amount of stimulus to the al- 
ready heterogeneous collection 

lhe Academy may be contrasted with 
the Museum of Modern Art as the right 
Wing with the left wing of contemporary 
art. Which is preferable individual opin- 
ion will have to decide. The extremes 
of conservatism and the extremes of ex- 
perimentalism both hold 
well as disadvantages 
artist is, 


dangers as 
The better the 
the more he defies classifica- 
tion; and in both groups, as well as in 
the middle road of contemporary activ- 
ity, individuals may be found who 
transcend the bounds of group feeling 
and action, and establish their own artis- 
tic natures. In the present show of the 
Academy, individualities are felt here 
and there in the bewildering mass of 
painting, sculpture, and black and white 
work, 

here is such a range of style and per- 
sonality that almost everyone whose 
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GALGUIN: 


to see him. If there is not entirely dis- 
spelled the air of mystery which inev- 
itably clouds the work of this man about 
whom so much has been said and so lit- 


tle is known, it is nevertheless possible 


FEMME ET CHEVAL BLANC,” 


f fSmoponres 19S 
, 
EXHIBITED AT THE WILDENSTEIN GALLERIES 


1903, LOANED BY MR. AND MRS. JOHN T. SPAULDING 


here to exercise for the first time a cer- 
tain objectivity which has always been 
frustrated when one has seen but a few 
of his paintings at a time. One can at 
least begin to set values, to ask, in fact, 


about Gauguin the very questions which 
he propounded as the title of two of his 
latest pictures: Que sommes-nous, dou 
venons-nous, ou allons-nous? 

It is obvious that one can answer the 


PAINTINGS IN A FIRST AMERICAN ONE MAN LOAN EXHIBITION 


first part of this triple question only 
after replying to the latter two-thirds, 
and that of these two, we must begin 
by knowing the last. For in the case of 
Gauguin, as with nearly every Roman- 
tic artist, the mistake is generally made 
to enquire and elucidate source rather 
than destination; just as a road has pur- 
pose exclusively in the sense of its ter- 
minal, so the life and work of an artist. 
as of every man, has meaning only in 
terms of an end. Moreover, the facts of 
Gauguin's origins are widely familiar. 
lo discover the ultimate purpose of a 
person who, aside from various other 
manifestations of restlessness, began his 
manhood by shipping off to sea, then 
became a stockbroker, then a painter 
who constantly changed his milieu, is 
not easy. 

But other restless spirits have sub- 
mitted to classification; why not Gau- 
guin? Was he, in reality, other than the 
perfect product of the Romantic age 
which began with the conception of the 
“free” artist, with the demon-obsessed 
Goethe-Werther and the Hegelian con- 
cept of the “liberation” of beauty, and 
which culminated in the “mad genius” 
philosophy of Nietzsche? If one consults 
the eloquent testimony of his pictures 
as they handsomely line the walls of 
the Wildenstein Galleries, and carefully 
notes his progress from his first strug- 
gles to throw off the tightly clamped 
stylistic and technical influences of Mo- 
net, then Pissarro, then Degas, then Van 
Gogh, then Cézanne, through the period 
of assertion of his own dialectic, to the 
final phases which are no mere escapes 
into the unreality of the South Seas, but, 
instead, violent combats with a philis- 
tine world—it is impossible to avoid a 
positive conclusion, with the corollary 
that is the only clue to the destination 
which Gauguin himself clamored to 
know. 

He should have known it, for what 
he sought was, in deepest truth, the 

(Continued on page 6) 


ACADEMY OF DESIGN'S ONE HUNDRED AND ELEVENTH EXHIBITION 


“CAPRICE” BY JEROME MYERS, 





EXHIBITED AT THE NATIONAL ACADEMY OF DESIGN 


AWARDED THE CARNEGIE PRIZE FOR THE MOST MERITORIOUS OI] 


taste stays within the conservative will 
find something which will entertain him. 
The work as a mass looks very colorful 
on the spacious walls of the galleries, 
and there is plenty of light by which 
to see it. The ages of the participants, 
their traditions, their tendencies, differ 
in a thousand ways, which makes for a 
stimulating effect. It is all to the good 
that works by some younger men are 
being hung more and more. 

A goodly number of portraits are 
present; a large number of still-lifes 
also. Landscapes frequently follow in 
the tradition of the impressionists. Fig- 
ure studies and nudes are numerous, as 
well as some interiors and garden scenes 
A large number of marines appear; it 
is evidently possible to paint the sea in 
endless manners and moods. Of all these 
marine painters, of course Frederick 
Waugh is the dean. His large canvas, 
Ante Meridian, included this year will 
be familiar to many lovers of his work. 
[his occupies a prominent place in the 
Center Gallery. 

In an effort to discover the particular 
taste of the exhibition, it is interest- 
ing first to consider the prize-winning 
selections picked by the present jury. 
Four Altman prizes were distributed. 
One of these had to be withdrawn on 
account of a technicality. This was 
March Thaw, a landscape by John F. 
Carlson; it seems that the artist, born 
in Sweden, is not eligible after all, since 
the prize is for native American artists. 
Upon withdrawal, the prize was not re- 
given to anyone else. The painting itself 
is a woodland scene in which snow and 

(Continued on page 7) 





SELF-PORTRAIT, CIRC 


TheGauguin Exhibition 


(Continued from page 5 
destination of every “liberated” genius 
of the Romantics, from Goethe to 
Nietzsche: the salvation of his eternal 
soul — and had Gauguin lived long 
enough, he would have been completely 
conscious of his object. As it is, he was 
a thorough enough Catholic to see in 
terms of Christian symbols precisely 
those exotic people to whom he had 
gone in what he imagined was his war 
with the Church and with humanity 
witness Ja Orana Maria (lent to the ex- 
hibition by Mr. Adolph Lewisohn), cer- 
tainly the painting upon which he lav- 
ished more preparation than upon any 
other, which he unequivocally called one 
of his three best works, and which sees 
the Tahitian natives as the protagonists 
in one of the most deeply felt religious 
pictures painted since the fifteenth cen- 
tury. This religious fervor of Gauguin 
—and it amounts to a wild, unration- 
alized Catholicism—is equally evident 
in his preoccupation with the Crucifix- 
ion, not only as a subject, but as a kind 
of spiritual background for his own self- 
portrait (lent by his friend, Maurice 
Denis, to whom he gave it). 

If this can be accepted as the answer 
10 ou allons-nous, it is also the answer 
to dou venons-nous. The sum total il- 
luminates also the question of what the 


“WINTER LANDSCAPE IN 


A 1892, LOANED BY M 


MAURICE DENIS 


man is, and yet this was answered best 
of all by his friend and enthusiast 
Strindberg, who wrote to him thus: 

“You always seem to me to be forti- 
fied especially by the hatred of others 
your personality delights in the antipa- 
thy it arouses, anxious as it is to keep 
its own integrity. And perhaps that is 
a good thing, for the moment you were 
approved and admired and had sup- 
porters, they would classify you, put you 
in your place and give your art a name 
which, five years later, the younger gen- 
eration would be using as a tag for des- 
ignating a superannuated art, an art 
they would do anything to render still 
more out of date 

lhe eternal truths of the great Swed- 
ish dramatist’s observations, which 
might well be noted by artists of this 
generation, are the more striking for 
their corroboration of Gauguin’s place 
as the Romantic liberated artist, even 
as the “mad genius” like his friend Van 
Gogh. But St. Francis was something of 
the mad genius before it was defined as 
such, and in Gauguin’s time, withdrawal 
from and combat with a scientifically 
materialistic world was scarcely less in- 
trinsically Catholic than the renuncia- 
tion of the riches of Assisi 

But beyond these objective lessons 
which the exhibition teaches about Gau- 
guin, there is apparent at first glance the 
wealth of color, the unique sense of de- 


BRITTANY,” CIRCA 1888, LOANED BY M 
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sign, the generally high quality of tech- 
nique which one would expect from a 
large Gauguin show after experiencing 
his pictures singly and in small groups 
His wonderful use of browns and cinna- 
bars in the dark bodies of the Tahitians 
his amazing courage in the brilliant 
tones with which he painted not only 
tropical flora but also the grass of Brit- 
tany and the trees of Arles, his mysteri- 
ous use of blues in pure, thin areas like 
the ground lapis-lazuli mantles of Giot- 
tesque Madonnas tech- 
nical and coloristic joys one takes away 
from the exhibition 

About his form much has 
been said, yet nothing more pregnant 
than the symbolist definition of Mal- 
larmé which Gauguin himself frequently 
quoted: “To suggest instead of stating.” 
And he suggested well, even beyond pure 
form: in the Brittany landscapes, he 
suggested the tropical images which he 


these are the 


sense of 
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\ BRITTANY 1 


Wished to associate with the reality of 
his surroundings; in his self-portraits, of 
Which the exhibition presents an inter- 
esting series, he suggested the unfulfilled 
visions Which death was to leave name- 
less to him; and in the Tahitian sub- 
jects he suggested the poetic Christianity 
Which was his deepest inspiration 


The following have lent paintings to 
the exhibition: Art Institute of Chicago 
Bibliotheque d'Art et dArchéologie de 
l'Université de Paris, Mr. and Mrs. Wal- 
ter S. Brewster, Mr. Gerald Brooks, Mr 


\NDSCAPE, LOANED 


March 21, 
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BY MR. GERALD BROOKS 


and Mrs. Ralph M. Coe, M 
Denis, Mr. and Mrs. Gilbert | 
Mr. George Gershwin, Mr. and Mrs 
Frank H. Ginn, Mr. A. Conger Good- 
vear, Baron von der Heydt, M. Paul 
Jamot, Mr. Adolph Lewisohn, Mr. and 
Mrs. Lawrence W. Lowman, Musée du 
Louvre, Mr. and Mrs. Q. A. Shaw Me- 
Kean, the Museum of Modern Art, Mr 
and Mrs. William Church Osborn, Mr 
und Mrs. John T. Spalding, the late Mr 
Josef Stransky, Docteur Viau, M. Am- 
broise Vollard, Worcester Art Museum 
and Mr. and Mrs. Charles H. Worcester 
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lH: PALE RIDER,” BY SIDNEY‘ 


MAN PRIZE FOR AN AMERICAN 


Academy Exhibition 


(Continued from page 5 
ice mingle with patches of shallow water 
under the bleak branches of trees 

An Altman Prize was also awarded 
to Sidney Dickinson for his painting 
mysteriously entitled The Pale Rider 
In this composition, the figure of a wo- 
man in the foreground and a man be- 
hind her are brought foreward by the 
addition in the background of the far- 
away figure of a horse and rider, against 
a grey sky. The reds of the womans 
dress point up the varying greys which 
are used throughout the rest of the com- 
position. If the significance of the imag- 
inative title is somewhat unpersuasive 
the picture remains one of the outstand- 
ing performances among the honored 
choices 

Another Altman Prize went to Guy 
Péne du Bois for his Carnival Interlude, 
a large and vigorously colored painting 
in which the figure of a woman leans 
diagonally across the composition in 
bold structural arrangement. Admirers 
of this artist’s work will welcome the 
canvas as a good example of du Bois’ 
painting 

John F. Folinsbee won an Altman 
prize with his rural scene, Windy-bush 
Rock. This painting is freely done, in 
sensitive color, and remains in the mind 
as a pleasant experience at the exhibi- 
tion 

lhe Edwin Palmer Memorial Prize 
went to Hayley Lever for a marine, 
Nantucket. This would seem to be a 
strange choice for the jury to make; the 
prevalence of pink notes through the 
picture gives its tonality a quality which 
lo some visitors may be unconvincing 

lhe Ellen P. Speyer Memorial Prize 
Was given to Gertrude K. Lathrop tor 
her sculpture, Young Lamb. It is a sym- 
pathetic animal study, full of the be- 
wilderment and tenderness of its sub- 
ject. 

Jerome Myers won the Carnegie Prize 
with his painting Caprice. This, like the 
Lever, seems a strange choice for the 
jury to make. 

A boy of seventeen, Maurice Blum- 
enfeld, was presented with the Julius 
Hallgarten Prize for Refreshments; it 
is one of the best paintings in the ex- 
hibition and is remarkable when the 
artists youth is considered. A sinister 
group of figures bend over tables in an 
eating house. The color is rich and per- 
sonal. Blumenfeld promises well. An- 
other Hallgarten Prize went to Harold 
Black for Express Tracks. This is a city 


DICKINSON, AWARDED AN AL T- 
FIGURE OR GENRE PAINTING 


View seen from above, with streets and 
tracks making up the composition. Mr 
Black is one of the younger members 
of the Academy. A third Hallgarten 
Prize went to Nan Greacen for a still 
life of vegetables and other objects, en- 
titled Some Things on a Table, done in 
literal color 

The Thomas | 
won by 


Proctor Prize was 
Irving Wiles for a_ portrait 
Which is undoubtedly a careful study of 
the sitter; the title is Dr. Martin D. 
Forest Smith. The Thomas B. Clarke 
Prize was awarded to Franklin Robbins 
for Sixth Avenue El. This painting, 
crowded with figures, recalls Marsh in 
subject. Zephyr, by Hilda K. Lascari 
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received the Elizabeth N. Watrous Prize 
for sculpture. The sexless figure with 
upheld hands is fairly large, and poised 
on tiptoe 

Isabel Bishop’s painting, The Kid 
which was given the Isaac N. Maynard 
Prize, is a study of a woman, in Miss 
Bishop's usual technique. A sculptured 
head entitled Mr. Brown by Walter Ro- 
tan received the Helen Foster Barnett 
Prize. It is outstanding among the sculp- 
ture as a good character study and a 
mature piece of modeling 

Maurice Sterne’s Rest at the Bazaar 
drew the Adolph and Clara Obrig Prize 
for painting. It is a Bali subject, and 
not one of this artist’s best paintings 
When one thinks of Gauguin’s ease and 
authenticity in dealing with such themes 
Sterne’s work here seems wooden 

lhe Isidor Medal was given to Jerry 
Farnsworth for his large oil, 7ehuan- 
tepec in Truro. The picture is a figure 
painting of a woman and a man; the 
woman in costume in the foreground 
the man seated at a table behind. Greys 
blues, rose violet-pink are used togeth- 
er in imposing arrangement 

lo Jonas Lie went the Saltus Medal, 
for his painting, The Curtain Rises. \t 
ranks among the disappointments of the 
jury selections 

lurning to the paintings thar were 
not honored by prizes, such a mass ol 
material presents itself that the visitor 
is hard put to select from it. Paul Wes- 
cott’s Whale Cove is notable, also Jury 
for Trial of a Sheepherder for Murder 
by Ernest L. Blumenschein, which, if 
not entirely successful, is an interesting 
attempt 

Willows by Harry F. Waltman 
though sentimental, has some delicate 
greys and greens. Jewish Still Life by 
David Immerman shows capable han- 
dling. Victoria by Zsissey has an odd 
quality that is personal. Jean MacLane’s 
portrait, Rev. G. A. Studdert Kennedy) 
is sympathetic in its reading of the sit- 
ter. Eugene Higgins’ Laborers Restine 
is only a fair example of this able 
painter 

Four gentlemen were standing before 
Varianne by William Steene, lost in 
admiration; one of them murmured “A 
pretty girl, isn’t she?” There are other 
pretty girls such as Leon Kroll’s Por- 
trait of Pauline Manship, Portrait of 
Wiss Katherine Neilson by Raymond 
P. R. Neilson and Margery Arms by 
Henry R. Rittenberg 

here is a group of impressionistic 
oils by Walter Griffin as well as a group 
of paintings by Childe Hassam. In the 
sculpture, we find the names of Malvina 
Hoffman, Max Kalish, Eleanor Platt, A 





EXHIBITED AT THE NATIONAL ACADEMY OF DESIGN 


GUY PENE DU BOIS’ “CARNIVAI 
PRIZE-WINNING FIGURE 


Stirling Calder, Stanley | 
Jeno Juszco 

lhe still-lifes include T’ang Horses by 
Alice T. Roberts, Gladiolas by Jacob J 
Ginsburg, The Blue Vase by Anna Fish- 
er, Kwan Yin by Harry Watrous, Still- 
Life by Samuel Maken, Melon by Louis 
Betts, Still-Life by Agnes Tait, Still-Life 
With Pheasant by Dorothy Ochtman, 
Wine and Grapes by Virginia Armitage 
McCall 

Among the figure studies and por- 
traits are Mrs. F. Wilder Bellamy by 
Lydia Field Emmet, Bob Abbott and 
His Assistant by Walter Ufer (humor- 
ous if illustrational), Maria di Triana 
by Louis Kronberg, Family by Marie 


Martineau 


EXHIBITED AT THE NATIONAL ACADEMY OF DESIGN 
rHE YOUNG ARTIST, MAURICE BLUMENFELD, SEVENTEEN, RECIPIENT OF 
rHE JULIUS HALLGARTEN PRIZE “FOR AN OIL BY AN AMERICAN CITIZEN UNDER THIRTY-FIVE 


INTERLUDE”: 
PAINTING BY AN 


ANOTHER ALTMAN 
AMERICAN ARTIS1 


Danforth Page, Lady in Green by A\- 
phaeus P. Cole, Portrait by Joseph H 
Boston, My Friend Mr. Lauth and 
“Battles” by Ernest L. Ipsen, Oscar of 
the Waldorf by Paul Trebilock, Self- 
Portrait by Frank H. Schwarz, Portrait 
of Lars de Largerberg by Helen Mc- 
Clain, Lucille by George Rosier and 
Portrait of Sonja Lie by Ben Ali Hag- 
gin 

The black and white exhibition is an 
important part of the Academy’s col- 
lection this year, and contains some well 
known names. There is great technical 
variety evident. George Biddle’s Dolce 
et Decorum est is a satirical crayon- 
stone lithograph. Peggy Bacon’s dry- 
point, The Social Graces, is typical of 
this biting commentator on humorous 
phases of society. Nicolai Cikovsky’s 
On the East River is a lithograph with 
a sharp message. Ernest Fiene shows 
Connecticut Winter; Glenn Golton has 
Walkathon; both of these are litho- 
graphs. The same medium is used in 
Gwyneth King’s Make-up, Kuniyoshi's 
Café, Barbara Morgan’s Harlem Pool, 
Raphael Soyer’s The Model, Andreé 
Ruellan’s Le Rue des Bons Enfants and 
E. A. Wilson's The Hogback Meeting- 
House. 

Etchings include a Head Study by 
Arthur Heintzelman, When the Wind 
Blows by Eugene Higgins, A Box at the 
Metropolitan by Reginald Marsh, an 
amusing bit, Abbo Ostrowsky’s North 
Bangor Slate Quarry, Marco Zim’s A 
Portrait, Martin Petersen's The Ten 
O'Clock, Luigi Lucioni’s Trees and Sun. 

There are a number of drypoints: 
Jeannette M. Lewis has Poultry Stall; 
Mme. Modrakowska has The Garnet 
Ring; and Max Kuehne exhibits Man- 
chester Harbor. 

Woodcuts and wood engravings are 
shown in abundance. We find Negro 
Preachin’ by Frank Hartley Anderson; 
Over the Line, Dunkin, Canada, by Asa 
Cheffetz; House of Pioneers by E. Hu- 
bert Deines; Market, Riga by Olin 
Dows; Sorghum Mill by Fred Geary; 
The War Baby by Hazel Jackson and 
Old Cape Henry Lighhtouse by Julius J. 
Lankes. 

The sculpture is comparatively small 
as a unit. Portrait heads are frequent, 
as are animal studies. A few pieces are 
purely imaginative. One of these is the 
rather large Memory, by Bonnie Mac- 
leary. This stands on the left near the 
entrance, as one enters the South Gal- 
lery. The rest of the sculpture is dis- 
tributed throughout the galleries, offer- 
ing a variation for the visitors. 
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Kunivoshi’s Art of 
The Last Three Years 


Yasuo Kuniyoshi's fourteen paintings 





at the Downtown Gallery are 


a bright 


spot in the week's list lhey were all 


done within the last three years and 
are the product of a stage of his develop 
ment which is easily distinguishable 
from his earlier period. Outline is less 


sharp; forms are created more directly 
through color and less through linear 
emphasis; and the color itself always 
exotic, is softer, with a special and 


poetry in it. Kuniyoshi is not 
an artist who adopts an individual pal- 


dreamy 


ette and sticks to it in desperation, as 
many men do, knowing they 
back it up with technical or 
native excellence. He is 


cannot 
imagi- 
an artist whose 
particular color sense and tonality has 
developed along with other phases of his 
art, so that it now presents itself with 
conviction, as an part of a 
mature painter 

Ina every painter's range is 
limited; the concept of limitation is a 
very valuable one. Therefore when we 
see fourteen paintings such as these, all 
and executed in much the 
same tones and colors, all in one gen- 
eral mood, it does not mean that here 
is a Narrow artist, it merely means that 
here is an artist who has dug down to 
his personal vein of material, and knows 
enough to use it for all it is worth 
The distinction between this kind of 
thing and arbitrary assumption of style 
is not always easy to make; but in the 
case of Kuniyoshi there should be little 
confusion in the mind of the public, so 
authentic is his artistic personality 


integral 


sense, 


conceiy ed 


Girl Thinking is one of the largest 
and finest canvases. Odd Thines On A 
Table, Daily News . .. in which the 
painting of the girl’s left knee is confus- 
ing, and weakens the figure as a whole... 
Weathervane and Other Objects are also 
large and importantly hung. The Kuni- 
yoshi palette blue-grey, ivory-grey, 
grey-yellow, black, brown, dark cool 
green, dullish red, umber and rusty 
brown, is evocative, beautiful. Stzll-Life, 
Artificial Flower and Other Things, 
Landscape (involving cactus), The 
Storm, vary in size but not in message. 

Kuniyoshi’s characteristic woman is as 
definite a type as Carroll’s, or Weston’s, 


EXHIBITIONS OF THE WEEK 


With het 
grey flesh she manage 

be luscious in The M ruminative 
n Burgundy, piquant in Girl in WV 
Flowered Hat. She is the 

Last, West 


movement 


, 
Brook , 


; 


Mi ivory 


final blend ot 
and a subtle expression of 
neither 
wraith-like, not gross. And she ts created 


1 
still-lifes 


1e | nePmi nor 
sne 1s aAnemic no! 


with ease, as are the 


Palazzo’s Paintings 
In Knergetic Colors 


Anthony 


a lusty color sense 


Palazzo is a young man with 
is paintings, which 
His J t hicl 


are now on view in a one man show at 
the Dorothy Paris Gallery testily to 
this. But in addition to lustiness, his 
color is also sensitive. He does a great 
many landscapes, composed as abstrac- 
tions, but objective in their imagery and 
subject. Out of this approach he has 
developed a fairly individual manner 
He is not afraid of black, which he uses 
freely with a bright palette to give et 
fects of vitality. Carnations and Calen- 
dulas, Gravel Pit and Sewing Machine 


are outstanding 

Palazzo’s drawings are chiefly in pen- 
cil, a few use ink as well. They are figure 
studies, still-lifes and landscapes 


Beulah Stevenson’s 
Oil Paint on Paper 


Beulah Stevenson is a painter who ex- 
presses the visible world in a number of 
ways. One group of her pictures, which 
are now on view at the Fifteen Gallery 
is to a certain extent abstract; she seeks 
out the simplicity of underlying form 
and casts aside anything approaching 
representational worries. [he result is a 
series of cubistic compositions in oil on 
paper, done in pleasing colors. This same 
medium is used in her other manner, 
which is a traditional objective one, giv- 
ing us still-lifes and landscapes easily 
recognizable as such to the world at 
large. Among these are Oceaw View 
Truro, Studio Bath, Good Harbour— 
Gloucester and Sunset Glouce ster. | hey 
are full of incident, naive in composi- 
tion. Several drawings are included; but 
of all the work the semi-abstract studies 
seem to have the greatest decorative 
value and the easiest color. 


EXHIBITED AT THE DOROTHY PARIS GALLERY 


“CHERRY TREE IN BLOOM,” IN ANTHONY PALAZZO’S CURRENT EXHIBITION OF OILS 


REVIEWED BY 
ANN H. SAYRE 


Mechanistic Oils in 


Albers’ 


Curiosities 


Josef Albers member of the Bau 
haus Group in Dessau, now teaches art 
at Black Mountain College, North Caro 


lina. He is having a one man show cut 
ly at | B New Art 


Circle. There and com 


rent 


Neumann's 
are abstract oils 


positions carried out in a cu glass 


rious 


technique. [This technique involves the 


ise of stencil-cut glass opaque [or back 


ground, shiny when applied on_ the 


Opaque surface by a process of rubbing 


down the apphed sections till the effect 


is that of glass inlay. The designs are 
mechanistic, and it ts significant that 


these compositions may be reproduced 


identically—one can sav manufactured 


in large numbers 

Since the oils are equally mechanistk 
the entire collection is a direct 
expression of the machine age 
many of the abstract works now on view 


New \ ork. 


in theme 


like SO 


elsewhere in 


Women Painters’ and 
Sculptors’ Latest Show 


\t the Argent Galleries the current 
exhibition is entitled “The Non-Ameri- 
can Scene’ to offer a variation from the 
prevalent inclination toward Americana 
It is composed of work done by the 
National Association of Women Paint- 
ers and Sculptors. By and this 
organization sticks close to conventional 
patterns and the familiar 


our predecess rs 


large 
methods ol 


[here are over eighty entries in all 
Oriental, European, Central and South 
American subjects range along the walls 
There are many and 
and very few examples of sculpture 
Notable in the collection are Olga, by 
L. N. Grace; Jungle Rhythm, by Mary 
E. Hutchinson; St. Marks Square, \y 
Edna Fordyce MacRae; Korean Girl 
by Betty Strauss; Mexican Mountains, 
by Harriet Lord; Durham Cathedral, 
by Elizabeth Curtis; Jn a Mexican Mar- 
ket, by K. Mcintyre; Betty Lee (Eura- 
sian), by Reyna Ullman; A Farm in 
County Cork, by Florence Cannon 
Churchvard Gate in Mexico, by Harriet 
Lord; Courtyard, Taormina, by Kath- 
erine A. Lovell. All of these are oils 


oils watercolors 








EXHIBITED AT THI 


YASUO KUNIYOSHITS RECENT 


\mong the watercolors are A Shrine 

Southern France, by Grace M. Knox 
and Roadside Vendors, Bali, by May 
Belle Young 

The sculpture includes Mexican Child, 
by Jessie A. Stagg; Plaster Head, by 
Ellen Winters; and Kinkajou, by 
Beonne Boranda 


First One Man Shows 
By Proctor and Bates 


lwo exhibitions occupy the Studio 
Guild Galleries, both of them conserva- 


tive. [he watercolors of T. Towar Bates 
are landscapes and flower studies. This 
is the artist’s first one man show. For- 


merly a member of the New York Stock 
Exchange, now retired, Mr. Bates has 
developed his art after many years ot 
business activity. He has a delicate and 
unobtrusive color sense, and a romantic 
interest in flowers. White Hollyhocks, 
The Garden Path, Iris in Our Garden 
indicate his preoccupation with subjects 
of this kind. Landscape is shown in 
St. James Church, Bermuda 
and Road to Chester. 

Florence Proctor, a Canadian painter, 
presents twenty-five oils in her first one 
man show. They are all still-lifes, tech- 
nically competent, clean and deliber- 
ately arranged. Her method in many 
cases is to choose objects reminiscent 
of a certain mood, and to evoke that 
mood through a rendering of the ob- 
jects chosen. Thus she has fish and shells 
in Novia Scotia; anchor-chains and 
shells in The Wharf; dried seaweed and 
shells in Winter; a globe of the world, 
paintings and glass balls in The Library 
If at times the choice does not seem 
evocative of the subject, Miss Proctor’s 
technique remains sound. 


Somerset 


Sprinchorn Exhibition 
Imaginative and Literal 


The work of Carl Sprinchorn has al- 
ready had several showings in New York. 
It is now to be found at the gallery of 
Mrs. Cornelius Sullivan. Sprinchorn, a 
Swedish artist who studied at one time 
with Henri, includes drawings with his 
oils and watercolors. 

Landscape After Rain is a clean- 
washed performance in oil. Several wa- 
tercolors of Bermuda are free in treat- 
ment; Bermuda in Black is particularly 
noteworthy in its stormy tonality. Three 
pastels of divers vary the exhibition. 
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GALLERY 
PAINTING, “GIRL THINKING 


flowers 
Tritoma 


There are studies of 
among which 
is vivid with its vellows 

lhe drawings are often touched with 
crayon, pastel or watercolor wash, after 
being laid in with pen. Dancer is a water- 
color drawing; Classic Figure is a line 
drawing; A Woman of Ancient Rome 
is a black and white wash study. In 
Operatic Figure the use of blue is para- 
mount. All the drawings are imagina- 
tive in origin, whereas the flower studies 
and landscapes in other media are literal 
interpretations 


many 


Sunflowers and 


Birds of America and 
Transportation Prints 


Kennedy & Co. are showing a set of 
\udubon prints engraved and colored 
by Robert Havell, depicting birds of 
\merica. They are from the first edition 
and bear Audubon’s original plate num- 
bers. Done from Audubon’s drawings, 
they are almost complete as a set. Among 
the particularly fine examples are Com- 
mon American Swan, Great Tern and 
Brasilian Caracara Eagle, which rank 
high aesthetically and decoratively 

In addition to the bird prints, Kenne- 
dy is showing French, English and 
American prints, watercolors, engrav- 
ings, aquatints and lithographs illustrat- 
ing transportation of all kinds. There 
are varied delineations of the human 
race getting about by bicycle, airplane, 
balloon, coach, motor car, blimp, train, 
bus and velocipede 


bd Y 
Tropical Flowers by 
Minga Pope Patchin 

At the gallery of Hendrix, Inc. are 
watercolor and oil studies of tropical 
flowers by Minga Pope Patchin, infor- 
mally hung in a setting embellished by 
furniture and decorations supplied by 
Mary Howard, Inc. Mrs. Patchin’s wa- 
tercolors outnumber the oils. Her way 
of presenting the flowers is simple and 
her color delicate. She indicates the de- 
signs in pencil and then paints in clear 
color, keeping her tonality well under 
control and never becoming over-em- 
phatic This kind of work lends itselt 
easily to decorative use in rooms which 
are light in key. 

Bougainvillea and Galan de Noche are 
exotic enough to cheer the greyness of 
March in New York, as are Gallite de 
Monte and Cebollina. The half-dozen 
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The ART NEWS 


camelia studies contain white tones in 
subtle variation. Hibiscus appears sev- 
eral times. In every case a spray of the 
flowers is shown, with pendant or up- 
turned blossoms and buds. It ts a relief 
vase after vase, and back- 
ground elaborations as well, which so 


frequently overcrowd flower pieces 


not to see 


Knglish and Italian 
Works by Old Masters 


In the midst of a great many abstrac- 
tions and flower paintings, the John 
Levy Galleries remain unperturbed and 
offer a dignified assortment of English 
and Italian masters. At the moment 
among their miscellaneous canvases 
may be seen Madonna and Child cele- 
brations by Jacafio Da Valenza, Gio- 
vanni Spagna, Pier Francesco Fioren- 
tino and Bernardino Luini. There is a 
Portrait of a Man by Jacopo del Sel- 
lajo, and another portrait by Bastiano 
Mainardi, both of them appealing and 
highly decorative. 

\mong the English pieces is a Gains- 
borough—Lady Impey. John Watson 
Gordon's Portrait of a Lady and Sir 
John Watson Gordon’s handsome Por- 
trait of Captain Pringle are present 
John Opie’s Children of Squire Robyns 
and The Cope Family by John Zoffany 
are charming group compositions. Sir 
Martin Archer Shee’s Portrait of Sir 
Francis Legat Chantrey, and George 
Romney's Sir Nathaniel Dance are also 
in the group. 


Dorothy Eaton Uses 
Fresh Color 


\ first one man show by a pupil of 
Kenneth Hayes Miller is being held at 
the Montross Gallery. The artist is Dor- 
othy Eaton. She not only paints pictures 
but she also carves and finishes all her 
frames, and they are excellent frames 
\s for her painting, it is decorative in 
feeling, and has a faint fresco quality, 
especially in her flower and fruit com- 
positions 

Veadow Water is a large landscape 
with three figures in the foreground 
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“THE COPE FAMILY,” ONE OF 


Passaic River is pleasing in composition 
\n early canvas, Calla Lilies, contrasts 
with her recent pieces. Tbe Way To The 
Ferry and Under The El are city studies 
Tully Lumber Mill and Mill Town are 
in still another mood. Among the flower 
and fruit pieces, 7 he Flowers Of Spring 
and ‘Tureen Full Of Flowers are similat 
in tonality 

Miss Eaton believes in using color 
freshly and undulled by neutral shading 
The result is clarity on the one hand, 
and lack of unity on the other. The 
color does not always stay in place, as 
a result of her earnest efforts. 


EXHIBITED AT THE 


JOHN LEVY GALLERIES 





JOHN ZOFFANY 'S CHARACTERISTIC CONVERSATION PIECES 


Shaw. Calder and 


Other Concretionists 


For those experts who can pick a con 
cretionist out of a crowd and who know 
one when they see one, the current gath- 
ering of five such painters at the Rein- 
hardt Galleries should hold considerable 
interest. Paintings by Charles Bieder- 
man, John Ferren, George L. K. Morris 
and Charles G. Shaw are not easy to 
distinguish one from the other, when 
hung together. To be sure there are 
esoteric and intellectual differences, but 





as usual the ironic result of overcom- 
plication is monotony. Alexander Cal- 
der’s constructions are similar to those 
previously shown this winter in other 
galleries 

Biederman exhibits collage and con- 
structions as well as paintings. John Fer- 
ren ranges from a tiny abstraction to 
several very large ones. George L. K 
Morris is represented by seven pieces 
Charles G. Shaw has a surrealist interest 
in germ-like forms 

All the work is cleanly painted, the 
colors are distinct, the forms sharply de- 
lineated on large canvases 
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Hassam-Nason Prints 


And McKenzie Bronzes 


At the Grand Central Galleries are 
prints by Childe Hassam and Thomas 
Nason, hung together, offering sharp 
contrast. Teclinical excellence is here ex- 
pressed in two individual styles. The 
sketchy, nervous, light-toned prints by 
Hassam, with their informality and di- 
rectness, are far removed in mood from 
the darkish, formal work of Nason 
Hassam’s The Steps, Oak and Old House 
In Spring, Easthampton, and The Co- 
lonial Table are included in the group, 
as well as Chinatown, San Francisco 
His Self Portrait is a revealing and solid 
piece ot work 

Nason sees the world in a 
light. Connecticut Hills, End Of The 
Day, Louisburg Square (included in 
Fifty Prints of the Year), Edge Of The 
Pasture and House in Digby are poetic 
and yet conservative in approach. 

In another part of the galleries is an 
exhibition of small sculpture by Tait 


solemn 


McKenzie, that devotee of athletic 
movement. In his small bronzes. his 
medallions, his “grotesques” — figures 


which form candlesticks, paper-knives, 
napkin-rings and paper-weights — and 
his medium sized bronzes, his interest is 
only in movement of the figure. The fig- 
ure is usually that of a young athlete, 
sometimes a woman, and woman is rele- 
gated to the “grotesques.” 


Vermont Watercolors 


By Henry Holt 


The watercolors of Henry Holt on 
view at the Ferargil Galleries are large 
and strongly colored, so that at first 
glance they might be taken for oils. 
here is a difference in the artist's han- 
dling of his landscapes; some are much 
freer than others. Nearly all of them 
are views of Vermont. 

Prominent among the twenty-six pic- 
tures is Saw Mill Mountain, with its 
large blue and purple masses. Light is 
a major concern of Holt’s, as may be 
seen in Opalescent Shades, Old Quarry 
Face, and The First Rays, Looking 
West. Autumn receives generous consid- 
eration in such works as /ndian Summer. 
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lhe English love for watercolors is 
again evident in the popularity of the 


current exhibition at the galleries of 

Messrs. Agnew, Old Bond Street. The 

( ALLERIES Inc. show is divided into three groups: early 
9 I-nglish watercolors, mixed English and 

foreign) drawings and = contemporary 

I-nglish watercolors. One hundred and 


sixty-nine works are in this large exhibi- 
tion, giving ample opportunity for com- 
parison and study 

The works of De Wint are among the 
finest things in the early English group 
lhere is a large 


ae 


lurners 
East) Coast 
seems the strongest one of the 
Warkworth Castle by Girtin and 
Kenilworth Castle by Cox are decidedly 
I-nglish and architectural 

It is interesting to note that in the 
group of foreign and English drawings 
including works by Guardo, Canaletto 
Guys and others, critics 
a pencil study for a land- 
scape by Cezanne for enthusiastic praise 

lhe contemporary group includes Mt 


selection of 
including Storm of the 
which 
group 


EXHIBITION OF PAINTINGS BY 


An American Group 


Rowlandson 
UNTIL 


APRIL 4 
singled out 





D. S. MacColl, Martin Hardie, John 
Nash, C. R. W. Nevinson and others 
wy Picture Hire shows the paintings ot 
two young artists, Carel Weight and 
Ruskin Spear. Their portraits of and 


compositions with children are the most 
successful things shown, Weight’s can- 
Dreem Children being particularly 
appealing 
An unexpected 
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addition to the Sas 
soon Gainsborough Exhibition was re- 
ceived when His Majesty Edward VIII 
lent eight Gainsboroughs from Windsor 
Castle. The Royal portraits in the group 
have never been publicly exhibited here- 








tofore. They were done at Windsor in 

~ 2. the autumn of 1782. The subjects for 

these bust portraits in ovals are: the 

EXHIBITED AT THE VALENTINE GALLERY Prince of Wales, afterwards George I\ 

ONE OF THE HEAD STUDIES BY LEON HARTL, “CLOTILDI Princess Elizabeth, Prince Augustus 

T be A Rw hy aa A U ony E 2 Frederick, Prince Adolphus Frederick 
? | awk | : Evening Sea and Fountain in the Snow Princess Mary, Princess Sophia and 

Leon Hartl S W ork > further indicate the literary tendencies Prince Octavius. The eighth canvas is 

GALLERIES this kind of paintine an oil sketch for the Perdita of the 


Innocent And Subtle of 


Leon Hartl, now showing at the Val- 
entine Gallery, is a sentimental yet in- 
teresting painter His birds, lilies of the 
valley, balloons, flowers in and 
small heads come from a naive imagi- 
nation which yet cannot be dispensed 
with as inconsequential, because here 
—___—_—_—$_ _ _  ———E and there Hartl does such subtle and 
" “iy = — bees oe solid painting that he commands re- 


Wallace collection. 

Lady Hilton Young has recently com- 
pleted a marble plaque of Queen Mary 
Which is to be placed at the head of the 
main stairway on the ship bearing the 
Queen's name. The medallion portrait 
in bas-relief is set in a large walnut burt 
panel which is without any decoration 
Lady Hilton Young has designed nu- 
merous public monuments and war me- 


languy is a surrealist. He is primarily 
interested in drawing; the color in his 
paintings is a minor part of them. Odd 
shapes parade on motionless sands in 
breathless air. These galleries have long 
been characterized by work of this kind 
lhe drawings and gouaches are in the 
same mood 
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} ; ; = er ; morials as well as having done portraits 
i) spect. His color is delicate, imagina- North Carolina and an 8 le portratt 
| tage “eee ae of prominent political and literary fig- 
| ] | tive, romantic, cool. His subjects have . ures of British society . 

| . . ‘ ear ‘ 4 ~ F; ~ res O S society. 

great innocence; in fact innocence runs At 1IZOna Landseca es ss , ‘ 
so Buckshooting in Windsor Great Park 
| throughout the show, making sudden 
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' Alice Sloane Anderson is enjoying her = with Portraits of Majesty eer- 
I turns into sternness and dignity which ying ortraits of His Majesty's Deer 


second exhibition 











i Il | constitute his originality . at the Kleeman Gal- keepers by John Frederick Lewis, R.A 
I J UL S H WEITZNER | H: tl’s art is an odd mixture of an- leries where she appeared last year. Her has just been purchased for the Tate 
il e | _ rar site cae Rc _ landscapes are delicate in color and con- — Gallery by the National Art-Collections 
i INC. | cient wall-painting, nineteenth century ventional in method, as are her flower Fund. 

i romance and classic purity. Anyone who vii Kh sieaiene ok wath souenie 

| dismisses him as being too bland will are of Arizona: another group chooses 

| | miss the privilege of enjoying the tWo North Carolina as its locale. Of the two, 

il small but masterful heads, Clotilde 


) ; . ; the latter have the greater freedom and 
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\ and Young Girl. Here is arresting style, 


an ancient quality, a kind of mystery, 
which is never literary. 

Manhattan Landscape is a park scene 
with many pink balloons floating about 
Little Brother and Carrier Pigeon are 
typical. The Garden is full of handsome 
opalescent color. Apple Blossoms, Bou- 
quet, White Lilacs are flower studies in 
which Hartl paints each blossom with 
an eye to its form, no matter how fragile 


Surrealist and Neo- 
Romantic Attitudes 


The Julien LevyGallery continues its 
tradition with the paintings of Howard 
Rothschild and Yves Tanguy. Roths- 
child has eight oils, romantic landscapes 
in which figures wander, usually at a 
distance, under lucid but static skies. 
Throughout his pictures two wisps of 
ectoplasm drift across the heavens, often 
tipped with flame. The Beach shows a 
man asleep, and over his head these two 
flying substances. Landscape Pertaining 
to. Summer is composed of two nudes 
in a setting of trees and water. Remem- 
brance of Things Past is classically cold, 
with a knot of small flowers to senti- 
mentalize it. Dark Shadows Toward the 


atmospheric richness. Balcony Blues, 
Tryon, N. C., shows a Negro house in 
the foreground and misty mountains in 
the distance. Sun Over Carolina is full 
of pale warm color; Early Spring, Try- 
on, N. C., has the wet changing greens 
and blues of that season. Circus, Tryon, 
N.C., uses red freely. One of her most 
successful landscapes is Bedford Hills, 
N. Y., in which light becomes a shifting 
and subtle affair. 

Of the flower pieces, Begonia Plant 
contains some rich tones; whereas two 
compositions bearing the titles Flowers 
appear to be tight and unimaginative 


The Abstract Masters 


In Reproduction 


About seventy abstractions in fac- 
simile reproduction mystify the three 
rooms of the Raymond and Raymond 
Galleries in an exhibition synchro- 
nized with the one current at the Mu- 
seum of Modern Art. Some of the com- 
positions will be familiar, others new, 
to the New York public. Included in 
the generous selection are Klee, Bauer, 
Kandinsky, Gleizes, Piet Mondrian, Man 
Ray, Rodchenko, De La Fresnaye, Seve- 
rini, Braque, Lurgat and others. 











Twenty-five 
Years Ago in 


The Art News 


annual exhibition of “The Ven” 
opened at the Montross Galleries with 
all of the group showing except Edward 
Simmons. Robert Reid and Alden Weir 
each contributed four canvases; Childe 
Hlassam, three; E. C. Tarbell, William 
L.. Metcalf, Joseph de Camp and Wil- 
liam M. Chase contributed two and 
1. W. Dewing and Frank Benson were 
represented by one work each. W. M. 
Chase exhibited a still-life of fish, and a 
three-quarter length portrait of Miss 
Gertrude McMannis done in his earlier 
manner. Particularly admired were the 
Japanese Screen and The Furs by Rob- 
ert Reid. 

A memorial exhibition of the works 
of the sculptor, J. Q. A. Ward, opened 
at the galleries of the National Sculpture 
Society in the Fine Arts Building. The 
display, a small one, was composed of 
studies for the statues of famous men 
done by Mr. Ward. The models for the 
Wall Street Washington statue, the 
Beecher portrait in Brooklyn and the 
llorace Greeley for the Tribune Build- 
ing were included in the show. 
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The ART NEWS 


\ Lonehi Genre Picture 
For the Metropolitan 


The Metropolitan Museum of Art 
adds another excellent work to its ac- 
quisitions of 1936 with the recent gift 
from Mr. Samuel H. Kress of The 
\feeting by Pietro Longhi. This charm- 
ng genre painting, on view in the Room 
of Recent Accessions at the Museum 
during the month of March, is described 
by Margaret D. Sloane in the Bulletin 
of the Museum as follows 

The Meeting by Longi has for many 
years been a familiar painting in the 
Museum. Lent in to14 by Henry Wal 
ters of Baltimore, it was exhibited in 
the galleries until recently, when it was 
sold by the estate of Mr. Walters to 
Samuel H. Kress, who has now very 
generously presented it to the Museum 
It is especially gratifying that The 
\Weeting should have a permanent place 
in the collection, as the Museum owns 
three other pictures of the same series 
| his series is said to have been painted 
for the Gambardi family of Florence 
and originally to have contained twenty 
scenes. At the death of the last surviv- 
ing Gambardi the set was divided. Some 
of the paintings were bequeathed to the 
Marchese Freschi of Padua and were 
eventually purchased by the Brera Gal 
lery, Milan, and the National Gallery 
London. The rest of the series was left 
to Court Miari de Cumani of Padua 
and of these six are in the collection of 
Lionello Perera, New York, and four in 
the Metropolitan Museum 

Longhi is not deeply concerned 
with individualizing his characters, but 
they live by their alertness and vivacity, 
by their actions and gestures, and by 
their surroundings and their dress 
\bove all they exist by means of the 
situations which they create, for Longhi 
describes specific episodes. In The Letter 
he shows not merely a shop where 
men 


WO- 
are engaged tn making hats but the 
very moment when, the matron having 
fallen asleep, a messenger takes the op- 
portunity to present a note to a young 


girl. Again, in The Temptation a girl 
is led by an old woman to the room 








COURTESY OF THE METROPOLITAN MUSEUM OF ART 


bik MEETING,” BY LONGHI, GIFT OF MR. SAMUEL H. KRESS 


where a finely powdered gentleman is 
just drinking his coffee, and in 7 be Visit 
a gentleman plays with a dog—inter- 
rupting a lady’s more serious preoccu- 
pation with her book and with the priest 
seated at her left 

“Ehe subject of The Meeting, which 
has now been presented to the Museum, 
is not so obvious. A. seated lady in 
splendid attire receives a gentleman, 





PAINTINGS 


who bends graciously toward her. Be- 
hind, watching rather anxiously, is a 
man, probably the lady's cicisbeo, who 
in those days served in the double ca- 
pacity of stewart and lover. In the 
background are two pairs of masked 
couples, obviously listening in. There is 
a certain tension in the situation, and 
the moment must be one of impor- 
tance ag 








PARIS NOTES | 


Drawings by Bourdelle in the gallery 
of Art et Industrie are excellent examples 
of the graphic art of a powerful sculptor 
Pénélope, Force, Mélancolie, La Dor- 
meuse and Téte de Pallas-Athéné are 
among the best of the forty or more 
drawings exhibited. There is a small 
group of paintings, typical of the art of 
thirty years ago, besides several water- 
colors and pastels 

Iwo new names added to the catalog 
of the third exhibition of Les Rosati 
brought a surprise to the art world 
Along with such painters as Gromaire, 
\man-Jean, Gernez, Le Molt and others 
were works by Matisse and Derain. The 
Durand-Ruel Galleries, for the second 
time, are presenting this group of artists 
who are bound together under the broad 
classification of Parisian painters 

lhe Vase de Fleurs of Matisse is fresh 
and done in his usual fine color. Derain’s 
la Modéle is one of that painter's most 
appealing canvases 

\ new mural by Maurice Denis, done 
for the town of Saint Etienne’s Salle des 
Hospices Civils, has just been shown by 
the artist at his studio in Saint-Germain 
lhe work has been done on canvases, one 
large panel, with two smaller ones, in the 
colors and style of a true disciple of 
Chavannes. Allegorical figures and clas- 
sic draperies compose a scene on the 
beach of Palavas. The whole mural is 
flooded with an unusual and pleasing 
light. 

Paintings by many contemporary art- 
ists have just been placed in the galleries 
of the Luxembourg. Desvalliéres, Du- 
fresne, Chapelain-Midy, Braque, La 
Fresnaye, Valadon and Poncelet are 
among the artists whose canvases have 
been so honored. There are also draw- 
ings by Segonzac, Drivier, Naudin, 
Peské, Mainsieux, Dignimont and La- 
boureur. The highly popular etcher and 
engraver Decaris and others are repre- 
sented by etchings, and the new acquisi- 
tions of sculpture include works of Bour- 
delle, Dideron, Iché and Schnegg. 

An important exhibition entitled “Two 





11 


Centuries of French Engraving” is tour- 
ing Switzerland at present. It will be on 
view in Berne, Lausanne, Bale, Zurich 
and Geneva. Although the exhibition 
does not claim to be a complete collec- 
tion of representative works, it ap- 
proaches this with its amazingly long list 
of names, and splendid examples of 
works. Starting with the amusing com- 
positions of Bosse, the interiors of Ver- 
sailles by Trouvain and the works of 
Nantieuil, Masson, Drevet, Rigaud and 
Largillierre it goes through the charming 
period of Watteau, Chardin, Boucher, 
Fragonard, Huet and Moreau le jeune 
he burinistes Audran, Laurent, Cars, 
Lépicié, Cochin and de Launay lead up 
to the time of the Revolution and the 
I:mpire and the works of Boilly, Bosio, 
Mallet Vernet and Debucourt. Litho- 
graphs are the last of the exhibits mak- 
ing a strong finish with the satirical 
works of Daumier. 

Sub-marine flora and fauna done with 
great precision of detail by Marguerite 
Marie-Martin are on exhibition at the 
Galerie Jean Charpentier. Having stud- 
ied in Naples, at the Musée des Colonies 
in Paris, and the Laboratoire Maritime 
of Dinard, the artist is well equipped 
with a scholarly knowledge of her sub- 
ject. 

W.H. Singer, Junior N. A. from New 
York, is at the same Galerie Charpen- 
tier with small canvases of an impres- 
sionist and pointillist nature. 

At the Hétel Drouot, a collection of 
furniture, prints and objets d’art were 
recently dispersed in an interesting sale. 
La Toilette de Vénus by Janinet after 
Boucher was sold for 4,000 francs; a can- 
vas by Mlle. Gérard Jaune Femme 
Brune brought 3.800 francs, Les Has- 
ards Heureux de L’Escarpolette by 
Delaunay after Fragonard, third state, 
brought 2,050 francs. 

From the collection of furniture, a 
clock of the First Empire, L’Oubli du 
Temps, was sold for 3,000 francs; ten 
Jacob chairs inscribed Service de Fon- 
tainbleau were sold for 11,450 francs; a 
small, mahogany, directoire table went 
for 3,800 francs and two little pieces in 
mahogany and bronze went for 10,000 
francs. 
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BOSTON 
watercolor drawings from 
oO the present time are being 

throughout the month ot 
March at the galleries of Doll & Rich 
irds. line examples by Cox, Rowland 
son, Sandby, De Wint and others are 


shown with the Turners. In the modern 


exhibited 


y 


group is a large selection from the works 
f Muirhead Bone, Brangwyn, McBey 
Dame Laura Knight and others 
Paintings of the Ships and Sea,” by 
lrank Vining Smith are also on exhi 
bition at these galleries. Such titles as 
1 Calm Day in the Tropics, Sunlit 
Sails, Heading for the South, Pride of 
the Fifties and others will be sure to in- 
terest ship lovers 


0 


The large canvases 
of clippers and marine scenes are com- 
petently handled by Mr. Smith 


BUFFALO 

lhe Albright Art Gallery is present- 
ing the -[hird Annual Exhibition by 
Artists of Buffalo and Western New 
York 

In holding this exhibition the Al- 
bright Art Gallery is continuing its 
policy, inaugurated in 1934, of sponsor- 
ing an entirely open local art show for 
which entries are invited from all artists 


private collection on this subject. Her 
choice is of fine discrimination 

New accessions to the Persian pottery 
collection are on view in the Persian 
gallery of the Art Institute. A Rhages 
bowl assigned to the tenth or twelfth 
century, of the type generally called 
Gabri, is the earliest example of the 
group. Other cups, pilgrim bottles, ves- 
sels and bowls are included 

lhe Institute announces a recent pur- 
chase through the Perry B. Smith fund 
Vountain Landscape by Joos de Mom- 
per bought from the Lilienfeld Galleries 
Mr. and Mrs. Frank G. Logan have lent 
another of this artist's Works also en- 
titled Afountain Landscape and the two 
are now on view at The Institute 

In the Fifteenth International Water- 
color Exhibition, discussed in this col- 
umn last week, the following prizes have 
been awarded: The Watson Fk. Blair 
Prize of S000 to A. Lassell Ripley of 
Last Lexington, Mass., for Celery Gar- 
den, Lexington, The Watson F. Blair 
Prize tor $400 to Gattorno of Cuba for 
The White Goat and the William H 
Futhill Prize of S100 to Rainey Bennett 
f Chicago for Color Phantasy. The ex- 
hibition is on until May 1o 


this country outside the Boston Muse- 
um. The material was selected by N. M 
lleeramaneck from various museums 
private collections, and his own gallery 
and is being circulated by the College 
Art Association 


HONOLULI 

lhe Honolulu Academy of Arts, which 
has just finished a loan exhibition of the 
Pacific Island objects and an exhibition 
of Japanese prints, will continue theit 
present show of prints and drawings by 
Thomas Handforth until the end of this 
month. Also current at the Academy is 
a series of one man shows by Honolulu 
artists 


MILWAUKEE 
The Milwaukee Art Institute is ex- 


hibiting court costumes of ancient China 
painted by Hubert Stowitts. This ex- 
hibit, on view during the month ot 
March, embodies Stowitts’ research in 
the designs for the costumes and dec- 
orative motifs of the Chinese Opera Fay- 
ven-Fah. Vhe research is based on ma- 
terial brought back from the grottoes 
in the Chinese Gobi Desert by the Paul 
Pelliott Expedition. Stowitts worked 
from the manuscripts which are in the 





EXHIBITED AT THE ALBRIGHT ART GALLERY, BUFFALO 


PORTRAIT OF COLONEL WILLIAM TAYLOR (LEFT) 


WIFE AND SON (RIGHT) BY RALPH EARL, ACQUIRED RECENTLY 


of this region. The Jury of Selection and 
Awards this year consisted of : Mr. Mar- 
tin Baldwin, Curator of the Art Gallery 
of Toronto, Mr. Clyde Burroughs, Sec- 
retary of The Detroit Institute of Arts, 
and Mr. Henry Sayles Francis, Curator 
of Paintings at the Cleveland Museum 
of Art. 

A pair of superb portraits by the 
early American artist Ralph Earl have 
recently been acquired from M. 
Knoedler & Co., Inc., for the Gallery’s 
permanent collection through the Clit- 
ton Fund. The subjects are Colonel Wil- 
liam Taylor, and his wife and son. They 
are both signed in Earl's customary 
fashion at the lower left in a running 
script: R. Earl Pinxit 1700. They have 
remained in the possession of the fam- 
ily since they were painted and have 
only recently been acquired from the 
great-granddaughter of the sitters by 
the art dealers from whom they were 
purchased by the gallery. The pictures 
are still in their original frames said to 
have been carved with a pen knife by 
Colonel Taylor himself. 


CHICAGO 

An “Exhibition of Modes and Man- 
ners” in a collection of prints made by 
Miss Elizabeth Day McCormick is a 
delightful picture of France from 1794 
to\1814, current at the Art Institute of 
Chicago. The satirical comments of cos- 
tumes and moeurs of the day are a selec- 
tion from Miss McCormick's vast 


CLEVELAND 

Two eighteenth century French silks 
have been recently added to the textile 
collection of the Museum. The first 
piece shows a basket of flowers on a 
white ground, a large motif which comes 
from a larger panel named after its de- 
sign, Le Panier Fleuri. The silk was 
woven about 1770 in Lyons under the 
direction of Camille Pernon. The de- 
sign is by Philippe de Lasalle, an artist 
whose talent for decorative design did 
so much toward bringing the silk in- 
dustry of Lyons into preéminence. 

The second silk is somewhat later 
than the first. It is in the late Louis XVI 
style and was woven about 1790 in 
Lyons, also under the direction of 
Camille Pernon. The design is by Jean 
Démosthéne Dugourc, and was made as 
a project for a woven panel in a room 
of the Royal Palace at Madrid. The de- 
sign is in the form of a long narrow 
panel measuring over eight feet and is in 
the late eighteenth century classical 
manner. A high standard holds a bird 
cage which is encircled by a wreath of 
roses. Above this two tropical birds in 
rich plumage face a long slender vase 
of flowers. 

The two pieces, which are representa- 
tive examples of the great period of 
French weaving, are splendid additions 
to the Museum’s collection. 

The Museum is also exhibiting the 
most comprehensive exhibition of the 
art of India ever brought together in 


AND PORTRAIT OF COLONEL 


WILLIAM TAYLOR'S 
rHE ALBRIGHT ART GALLERY 


Bibliotheque Nationale and in the 
Louvre in Paris and the paintings in the 
British Museum. 

Marion Gray Traver’s — paintings, 
mainly snow scenes done with a pallette 
knife, are on exhibition during March 
at the Art Institute. Miss Traver has 
won many prizes, including the Helen Kk. 
McCarthy Memorial Prize from the 
National Academy of Design, the award 
and medal of the National Association 
of Women Painters and Sculptors, the 
Medal and Popular Award at the Expo- 
sition of Women’s Art and Industries, 
and Honorable Mention from the Allied 
Artists of America and three awards 
from the Catherine Lorillard Wolfe Art 
Club. A critic has said of her that “her 
works possess that tonic quality that 
only the New England winter has—an 
assertion of social courage and accepta- 
ble sternness.” 


MINNEAPOLIS 

In Minneapolis the University Gal- 
lery has five interesting and varied ex- 
hibitions. Works of art from the Hamil- 
ton Easter Field Art Foundation Collec- 
tion, by such distinguished artists as 
Peggy Bacon, Alexander Brook, Ernest 
Fiene and Yasuo Kuniyoshi, include 
thirty-one paintings and four pieces of 
sculpture. 

William and Marguerite Zorach are 
represented by watercolors, sculpture 
and drawings. Julian Binford is exhibit- 
ing oils and gouaches in the third Amer- 
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ican group. Oriental case showings in- 
clude a group of Cambodian and 
Siamese sculpture and another exhibition 
comprised of Javanese puppets and 
masks. 

At the Minneapolis Institute of Arts 
views of Paris by Meryon may be seen 
in the Print Gallery. Three exhibitions 
of interest to decorators are the anony- 
mous loan show of Jacobean furniture, 
colonial silver from the Mabel Brady 
Garvan Collection, lent by Yale Uni- 
versity and paintings, sculpture, furni- 
ture and textiles, a bequest of the late 
John R. Van Derlip to the Institute 


MONTCLAIR | 

An exhibition of Scandinavian paint- 
ings, sculptures, decorative art and cos- 
tumes is being shown at the Montclair 
Art Museum. 

The collection which has been assem- 
bled from several sources includes ex- 
cellent examples of antique silver. Mod- 
ern workmanship is also present in 
works by Jensen and Peer Smed. The 
three fine pieces of Jensen's silver be- 
longing to the Metropolitan Museum, 
the Luxembourg and the Danish Mu- 
seum of Art, are considered the finest 
works of this silversmith’s art. 

The Upper Gallery of the Museum is 
devoted to the Third Annual Members’ 
Show. This year there are forty-nine en- 
tries in various media. Concurrent with 
this exhibition, which will continue un- 
til March 22, is the exhibition of art by 
children of the public schools of North- 
ern New Jersey. 


OMAHA 

The Studio of the Department of 
Painting, Sculpturing and Architecture 
of the Municipal University of Omaha 
is showing a large and comprehensive 
group of original works and reproduc- 
tions entitled “Great Foreign Illustra- 
tors of Human Relationships.” It con- 
sists of twenty-three Persian and Indian 
miniatures of the fifteenth, sixteenth 
and seventeenth centuries; German life 
depicted by fourteen Diirers; nine 
Goyas of bull fights and Caprices, 
twenty-six Daumier political and social 
satires; forty-seven Degas ballet girls 
and others; six of the twentieth century 
Forains; and examples of Diego Rivera's 
disputed works for Rockefeller Center 


PHILADELPHIA 
An inclusive group of oils by John 
McCrady, a young American, are on 
view at the Boyer Galleries until April 8 
John McCrady hails from the South 
Born in Canton, Mississippi, in tot, he 
now resides in New Orleans, Louisiana. 
He has studied at the University of Mis- 
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sissippi, the University of Pennsylvania 
the New Orleans Art School, and the 
Art Student's League of New York. He 
has exhibited throughout the country 

[hese canvases are mainly aspects of 
the South seen through an eye that is 
both acute and lyric. McCrady has been 
very much interested in the people 
about him and in scenes familiar since 
childhood. These interests have found 
expression in bold, simple, richly toned 
surfaces that frequently acquire a really 
beautiful opalescent delicacy, and offer 
adequate proof that the American scene 
can,in proper hands, be a thingof beauty. 

\ notable trait in McCrady as in- 
terpreter is his ever-present feeling for 
the humorous aspect of humanity. In 
one of his canvases we find a group of 
characteristically small-town people 
listening eagerly to a political speech in 
a public square, while children race 
about on roller skates. 

Domestic Trouble sparkles with the 
quaintness of the Southern negro—a 
painting undoubtedly inspired by close 
personal observation. Frightened Horses 
is, on the other hand, and excellent ex- 
ample of the artist in more dramatic 
mood. 

In lyric vein are such paintings as 
Pennsylvania Dutch, pure and decora- 
tive in its beauty of trees, houses and 
snow. Several portrait heads are in- 
cluded, all with the charm of forthright, 
unmannered and very strong painting 
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at the disposal of all who may wish to consult them regarding the sale of 


ANCIENT & MODERN PICTURES, DRAWINGS & 

ENGRAVINGS, ENGLISH, CONTINENTAL & ORI. 

ENTAL PORCELAIN & POTTERY, DECORATIVE 

FURNITURE, TAPESTRY, CARPETS, BRONZES, 

MINIATURES, SNUFF BOXES & OBJECTS OF 
VERTU, SILVER & JEWELS 


The Commission, in the event of a sale being effected, is 
SEVEN AND A HALF PER CENT ONLY 
and this includes ALL advertising and catalogue expenses. 


For BOOKS AND MANUSCRIPTS, COINS, 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUITIES AND RELICS 
the commission is Twelve and a half per cent 


The particularly moderate commission charged for Sales might well be 
borne in mind by those who have not already consulted 


CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 
From whom full Particulars and Advice can be had on enquiry 
Telephone: Whitehall 5056 


SEATTLE 

Many exhibitions fill the calendar of 
the Seattle Art Museum. Of outstand- 
ing local interest in the Seventh Annual 
Exhibition of Northwest Printmakers 
This organization is of Seattle origin, 
although its exhibition membership 
makes it an international group. Helen 
Rhodes, the 1936 president of the organ- 
ization, is also acting as an ex officio 
member of the jury of awards, which in- 
cludes Walter F. Isaacs, Walter Reese 
and Mrs. Hallie Savery 

\ Seattle painter, Guy Anderson, is 
giving a one man show in the Museum's 
galleries. Mr. Anderson won first place 
in the oil paintings of last year’s North- 
west Annual, receiving the Katherine B. 
Baker Memorial Purchase Prize. 

lwo portrait exhibitions of very dif- 
ferent origin are offering a study in con- 
trasts to Seattle art lovers. The first. 
“Portraits of the Eighteenth Century,” 
includes examples of Raeburn, Law- 
rence, Ingham, Greuze, Van Loo, Vinne 
and others. The second, lent by Yama- 
naka & Co. of New York, is “Portraits of 
the Ming Dynasty,” a beautiful group 
of these paintings from 1368 to 1643 A.D. 


Cables: “‘Christiart, Piccy, London” 
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Evward J. 
SFarmet .. 


LAMPS 


Carved jade in spinach 
green, white, or light 
green; Carnelian, Tur- 
quoise, Rose Quartz, Coral, 
Malachite, and other semi- 
precious stones, mounted 
on finely designed and 
carved wood bases, with 
shades of brocades, silks 
and chiffons in perfect 
artistry of color. 





ENGLISH PERIOD FURNITURE 
CHINESE ANTIQUES AND ART 





LAMPS AND SHADES 


“eo” 


16 East 56th Street 
New Pork 




















The KENT-COSTIKYAN 


Collection of 


FRENCH RUGS 


comprises the choicest of 
Aubusson, Savonnerie and 
Louis XV and Louis XVI 
examples ... of exquisite 
design, color and texture. 


ALSO ON VIEW 


A great collection of Oriental 

Rugs, the best of every type and 

period: from Persia, Turkey, China, 
India and the Caucasus. 


Founded [= 1886 


KENT-COSTIKYAN 
711 Fifth Avenue - New York 


CORNER 55th STREET 
Telephone WIckersham 2-2300 










RICHARD 
W. LEHNE 


Established in Baltimore in 1880 


OLD LOWESTOFT 
CHINA AND 
DECORATIONS 


16 EAST 46th STREET 
NEW YORK 








Unusual lines and lavish 
decoration characterize 
this vase of the K’ang hsi 
period. The rare triple 
gourd shape, terminating 
in a gracefully curving 
neck, and the swirling 
dragon -and-flower pat- 
tern of white on blue 
make it an object of high 
ornamental value. It is 
twenty-eight inches high, 
graduating from the wide 
base of the first gourd to 
the extremely narrow 
mouth. From the galleries 


Hawthorne Harmony 


in Blue and White 





K'ang hsi porcelain in 
the form of a finely pr 

portioned vase from the 
collection of Edward | 
Farmer Inc. Delightful 
landscape scenes, peo 
pled with amusing fig 
ures, are enclosed in re 
serve panels which are 
surrounded by prunus 
blossoms scattered on a 
closely scrolled back 
ground. The decoration is 
done in shades of trans 
lucent blue against white 
The vase is seventeen 





of Ralph M. Chait 





inches high 


Parish-Watson & Co. Inc. have this rare blue and white haw 

thorne bottle in their collection of Oriental porcelains. The 

globular body slopes to a tall tubular neck, finely painted with 

the ascending branches of wild prunus or Mei Hua blossoms 

The blue ice background is of a clear cobalt color, typical of 

K’ang hsi ware of this sort, undimmed by the centuries that 
have passed since it was made. Circa 1662-1721 


A K’ang hsi covered jar, intended for 
a gift at New Year's. The fragile white 
Mei Hua sprays are beautifully pre 
sented against a background of rich 
sapphire blue, used to represent the 
crackling lines of the ice of early 
spring thaws. The jar is ten inches 
high, without the carved wood base 
upon which it is mounted at present. 
It may be seen in the collection of 
Ton-Ying & Co. 





Two of a set of three ginger jars with 
their original covers, from the collec 
tion of Parish-Watson G Co., Inc 
The traditional spring design of blos 
soms against ice is carried through to 
the covers, with the graceful lines of 
the flowers unbroken save for a nar 
row white border. The three jars are 
ten and one quarter inches high with 
out their bases. From the K'ang hsi 
period. 









March 21, 1936 


JAMES 


ROBINSON 


Authority on Old English Silver 


OLD ENGLISH 
SILVER 


and 


REPRODUCTIONS 


also 


SHEFFIELD PLATE 


731 FIFTH AVENUE 


AT FIFTY-SEVENTH STREET 


NEW YORK 


LONDON: 35 King Street, St. James's 








PARISH 
WATSON 


& Co., Ine. 


Works 
of Art 


44 East 57th Street 
New York 











TONYING 


& COMPANY, Inc. 


CHINESE 
ANTIQUES 


5 East 57th Street 
NEW YORK 
SHANGHAI PEIPING 





CHAO MING CHEN 


CHINESE ANTIQUES 


Established in the United States in 1920 


Selections from the most famous col- 

lections of Chinese Porcelains, Pot- 

teries, Bronzes, Paintings, and Works 

of Art, such as “The Gallery of 

the Famous Ten Porcelains,” Prince 

Ch’ing, Messrs. Ku Ao, Hsiao Chi 
Ping, and others. 


339-341 East 29th Street 
BALTIMORE, MD. 
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SYMONS 


GALLERIES, Inc. 


EXHIBITION 


DIRECTOIRE 
and EMPIRE 
FURNITURE | 


Until March 31 


THE HECKSCHER BUILDING 
730 FIFTH AVENUE 
New York 


USE PRIVATE ENTRANCE 
9 WEST 56th STREET 

















| DALVA ; 


Brothers, Inc. 
e 
Fine Antique 
Textiles 


Tapestries 


& Furniture 


2 West 56th Street 


few York 
Telephone: CIrcle 7-3174 





Clapp & Graham Co. 


Coome ) 











Antique and Modern 
English & American Silver 


Chinese Works of Art 
Oil Paintings 
Arms & Armor 
Bronzes Jewelry 


Estates Appraised and 
Purchased 
| oe 
514 Madison Avenue 
New York 


ere ee a a a eae 


C. T. LOO & CO. 


48 Rue de Courcelles, Paris 
559 Fifth Ave., New York 


Chinese 


Antiques 


sek 
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Branches 
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French Writing Desks. 
of the 
Eighteenth Century 


a 


Kingwood trimmed with mahog 
any bands makes this writing table 
from the time of Louis XVI. The 
five drawers have small brass 
mounts in conventional patterns 
Unadorned tapering legs with square feet are bor 
dered with the darker wood, as are the drawers and 
desk top. The table, with its fine working surface 
and convenient drawer space, is from the collection 
of L. Alavoine & Co 










Replying to invitations, sending congratulations, even the thou 

sand and one duty letters of daily life, would become a joy at 

this little French desk of Merisier. Four small drawers and one 

large one are fitted with brass locks for guarding treasures. The 

top is of leather made smooth through years of use. It is from 
the collection of L. Alavoine & Co 





The latter part of the reign of Louis 
XV saw less of furniture with extrava- 
gant ormolu and swerving lines, and 
began to produce such pieces as the 
straight-lined marquetry writing desk 
illustrated. The conventional all-over 
pattern of the marquetry, and the 
unpretentious little laurel and rose 
wreaths in ormolu are a far cry from 
the rococo at its extreme period. The 
table is now in the collection of 
Symons Galleries. 





A Louis XVI mahogany writing table from the collection of French & Co 

The top panel is in leather, a perfect writing surface. There are three large 

drawers with the keyhole of the middle one mounted with a simple bow 

knot. One of the famous cabinet makers of the day, Saunier, has his signa 
ture on this fine piece of charming simplicity 


Few pieces of furniture express the personality of their 
owners so well as writing desks and tables. This handsome 
table from the time of Louis XVI is fitted with sliding 
panels in the sides which lend it an air of privacy and secrecy, 
sure to delight any inveterate letter writer. The top is of 
jeather and the drawers and legs are mounted with fine 
ormolu. From the collection of French & Co. 











| SPECIAL 
EXHIBITION 
of 


ANTIQUE 
ENGLISH 
FURNITURE 





Now Current 


i| SSS 


| ENGLISH 

ANTIQUE 

| FURNITURE 

| PANELLED ROOMS 
MANTELPIECES 














57 East 57th Street 
NEW YORK 











EDWARD 
GARRATT 


ENGLISH and FRENCH 
XVIII and XIX CENTURY 
FURNITURE 


DECORATIVE ACCESSORIES 
FINE LAMPS AND SHADES 


485 MADISON AVENUE 
NEW YORK 


AT 52nd STREET NINTH FLOOR 





ACKERMANN 
GALLERIES 


aN 
Eighteenth Century 


ENGLISH 
FURNITURE 
and PAINTINGS 
‘~ 
50 East 57th Street 
NEW YORK 




















JAC. FRIEDENBERG 


President 


HUDSON 


CHAS 
Vice-President 


FORWARDING & SHIPPING CO., INC. 


NEW YORK 


CUSTOM HOUSE BROKERS 


Office: 


17 STATE ST 


AND 
FORWARDING AGENTS 





EXPERTS IN CLEARANCE 
THRU U.S. CUSTOMS OF 


Warehouse 


323 East 38th St 


PAINTINGS and WORKS OF ART 


Cable Address: 
“JACBERG" 


OLD 
MASTERS 


IN THE FINE ART OF 


Telephones: 


PACKING AND SHIPPING OF ART OBJECTS, 
PAINTINGS, FURNITURE, AND HOUSEHOLD 
EFFECTS TO AND FROM ALL PARTS OF THE 


WORLD. 


WAREHOUSE, PACKING and SHIPPING DEPARTMENT 


On arrival of shipments at the port, we can arrange for U. S. Customs examination 
at our warehouse (under Customs regulations) where our facilities and experienced 
employees permit us to assure the most careful handling, unpacking and delivery 


LONDON 


Hudson Forwarding & Shipping Co., Inc. 


Messrs. Gander & White 
21/24 Cockspur Street, S.W. 1 


OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 


PARIS 
BERLIN 
HAMBURG 
VIENNA 


FOLLOWING CITIES: 


BARCELONA ROME MILAN 
MADRID FLORENCE BRUSSELS 
SEVILLE VENICE CANNES 
GLASGOW NAPLES NICE 


GENEVA 
LUCERNE 
ZURICH 
AMSTERDAM 


FRIEDENBERG 


BOwling Green 9-4151 to 4154 


AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND IN ALL | 


PARTS OF THE WORLD 


Member of the Antique and Decorative Arts League, Inc. 

















ALSO—RESTORING—REGILDING—RELINING 





JULIUS LOWY 


{INC.} 


HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 


730 Fifth Avenue, New York 














RALPH M. CHAIT GALLERIES 


CHINESE ART 


600 MADISON AVENUE 





NEW YORK 











CONSERVATION ~ RESTORATION 


M. J. ROUGERON 


NEW YORK 


Siudio founded in Antwerp 1840, Paris 1880 
Established in New York since 1907 


OF PAINTINGS 
101 





PARK AVENUE 


Member American Artists Professional League 
and Antique & Dece 


prative Arts League 











S. F. ARAM 


PAINTINGS BY OLD MASTERS 
2 East 56th Street 


New York 











PIERRE MATISSE 


MODERN PAINTINGS @ PRIMITIVE SCULPTURES 


51 EAST 57TH 


ANCIENT ART OF AMERICA 


FULLER BUILDING 
STREET 


NEW YORK 





Remington Bronzes in 
Belmont-Drew Sale 


Ienglish, French and Spanish period 
| irniture nNronZzes 
other art ob 
Oriental and 
table porcelains, comprising property ol 
the Hon. Perry Belmont, removed from 
his Newport residence, and property ot 
George Hl. Drew of Southampton, L. | 
and other owners will be dispersed at 
public sale at the American Art Asso 
ciation-Anderson Galleries the  after- 
noons of March 26, 27 and 28, following 
exhibition from March 21 

The outstanding item in the sale is a 
rare bronze equestrian group by Fredric 
Remington entitled Throug! 
the Rye, portray roaring cow- 
boys galloping ab 


tapestries, paintings 


and ects, Georgian silver 


ware \ubusson rugs and 


Coming 
nz tour 
reast and brandishing 
aloft whips and six-shooters. This and 
another bronze by Remington, 7). 
Paleol Vian, are sold by order of 
Harold McCracken, noted explorer, the 
former being from the collection of the 
Hon. David Franklin Houston 
U.S. Secretary of the Treasury 
ter statuette 


former! 
lhe lat- 
the artist's non-commer- 
cialized conception of the early primi- 
tive man, was the outcome of a discus- 
sion between Remington, Collier and 
some friends regarding the Darwinian 
theory. Only a very few castings were 
made, this particular one coming from 
Henry Sauer, friend of the artist 
was on the art staff of the Neu 
Herald 

Iwo other important bronzes by Rem- 
ington, The Chevenne and The Bronco 
Buster are also offered, as is a fine bronze 
group, Anacreon, by Jean Léon Géréme 

Another notable item is a Brussels 
Renaissance silk-woven tapestry dating 
from about the year 1600, showing two 
rams engaged in combat and _ other 
domestic animals. Other tapestries in- 
clude an important Brussels silk-woven 
example by JérOme Le Clere after David 
leniers Il, entitled A Meet of VOtter- 
hounds (Sportsmen Resting), made 
about the year 1709, and another Brussels 


who 
York 





BELMONT-DREW SALE: 


COMING AUCTIONS 


AMERICAN ART 


made 


specimen, Déjeuner en Plein A 
about | 
Prominent 


fered 


the 
are three Chippendale pieces in 


among furniture ol- 


finely carved mahogany, comprising a 
sofa covered in decorative needlepoint 
and ikcase, both of the 
iSth century, and a secretary bookcase 
f break-front design 

French eighteenth century Louts \\ 
signed pieces include a magnificent palis- 
commode 
made by Jean- 
Charles Elleaume, and a pair of carved 
and laqué fauteuils covered in silk bro- 
Jacques Malot 

Among the early English silver is an 
important Queen Anne two-handled 
tulip-shaped cup made by Humphrey 
Pavne of London in 1712, a pair of 
Il] salvers, with engraved es- 
cutcheons, made by John Carter of Lon- 
don in 1772. A wide variety of Georgian 
silver and Sheffield plate, including tuble- 
ware, candelabra and other 
is also offered 


a secretary bo 


sandre marqueterie bombe 


mounted in bronze dore 


cade by 


Geor xe 


accessories 


Oriental rugs include a Persian carpet 
of Joshaghan design and an Anatolian 
silk carpet with animals and personages 

Prints, table glass, linens, laces, bro- 
damasks, embroideries, and art 
books round out the sale 


& ades 


Phillips and Osborne 
Libraries at Auction 


The ornithological library of the late 
Dr. John C. Phillips of Wenham, Mass., 
noted naturalist and author of A Natural 
History of the Ducks and other works, 
will be dispersed at public sale by his 
order at the American Art Association- 
(Anderson Galleries the evening of March 
26, following exhibition from March 21 
The sale will also include the ornitho- 
logical portion of the library of the late 
Thomas Mott Osborne of Auburn, N. Y., 
and other properties 

An important and interesting item of- 
fered is a manuscript in German of a 
treatise on natural history by Leonhard 


—— 


ASSOCIATION-ANDERSON GALLERIES 


BRUSSELS SILK-WOVEN TAPESTRY AFTER DAVID TENIERS II, 
BY JEROME LE CLERC, CIRCA 1700 


Mime. PAUL GUILLAUME 


IS INTERESTED IN PURCHASING WORKS BY 


RENOIR, CEZANNE, ROUSSEAU, MANET, DEGAS 
DAUMIER, LAUTREC, VAN GOGH, SEURAT, COROT 


Communicate with Madame Paul Guillaume 


1 AVENUE DU MARECHAL MAUNOURY, PARIS 1l6e 















March 21, 1936 


PLAZA 


9-13 East 59th Street 
New York 


AT AUCTION 








COLLECTION OF 
ETCHINGS & 
DRYPOINTS 


Property of the late 
ANDREW B. WALLACE 


Together with property from 
two other estates 





The collection embraces the work 
of most of the master etchers of the 
present and past centuries, includ- 
ing 


BONE, CAMERON, WHISTLER, 
McBEY, HADEN, HASSAM, ZORN 
and others 


PUBLIC SALE 


Thursday Evening 
March 26, at 8 P. M. 


ON EXHIBITION 
MONDAY, MARCH 23 


And Daily Thereatter 
Until Sale 
9 A.M. to 6 P.M. 


























E. P. & W. H. O'REILLY, Auctioneers 


ale 









GABRIEL 
WELLS 
ae 
‘Rare Books & 


«Nan uscripts 





e 
Antiques 
of Distinction 
Furniture, Tapestries 
OLD MASTERS 


Kunsthaus 


MALMEDE 
COLOGNE/Rh. 


33 Sachsenhausen 
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SIR DAVID YOUNG CAMERON'S ETCHING OF A SCOTTISH LANDSCAPE, ENTITLED “STILL WATERS” 


Baldner written in Strassburg and dated 
1051-3, illustrated with over one hundred 
original colored drawings. Comprising 
four folio volumes, it is one of four 
known extant transcripts contemporary 
with the original manuscript in the au- 
thor’s handwriting, which was destroyed 
in 1570 

Another notable work is the rare first 
edition of Mark Catesby’s The Natural 
History Carolina, Florida, and the 
Bahama Islands, 2 vols., printed in Lon- 
don in 1731-48, illustrated with 220 bril- 
liantly colored engraved plates 

Fine groups of ornithological works by 
John Gould and Daniel G. Elliot include 
the former's famous illustrated treatises 
on the birds of Europe, Asia and Aus- 
tralia and his monograph on the par- 
tridges of America, variously printed in 
London from 1837 to 1883 


Ktchings from the 
Wallace Collection 


\ collection of etchings and dry- 
points, property of the late Andrew B 
Wallace and others, will be dispersed at 
public sale at the Plaza Art Galleries on 
March 26, following exhibition from 
March 23 


Demolishing St. James's Hall by 
Muirhead Bone and Pennell’s Early 
Stock Exchange are two excellent exam- 
ples in the sale. Sir David Young Cam- 
eron, noted Scottish etcher, has contrib- 
uted a number of his finest impressions 
including Still Waters, Afterglow on the 
Findhorn, Mosque Doorway and St 
Verri 

Whistler's Reading by Lamplight and 
Bibi Valentin and McBey’s The Lime- 
house and Benachite are outstandingly 
fine prints out of a large group by these 
two artists. There is also an excellent 
selection of works by Anders Zorn with 
Miss Rasmussen and Portrait of Zorn 
and His Wife included 

Childe Hassam, Sir Prancis Seymour 


Haden and others are also represented 
in the sale 


Walt Whitman’s Will 
And Rare Autographs 


First editions, manuscripts, important 
autograph letters and a remarkable col- 
lection of letters and manuscripts of 





WALLACE SALE! PLAZA ART GALLERIES 


Walt Whitman, together with his will 
are to be sold at public auction at the 
Rains Galleries on March 25 and 26 
following exhibition from March 19 

It is a striking coincidence that the 
second session of the sale is to take place 
the evening of March 26, the anniver- 
sary of Walt Whitman's death. That 
his will should come up for public sale 
forty-four years after he died on the 
very evening of his death is a matter of 
extreme interest. The will, a holograph 
of the utmost importance, brings us per- 
haps closer to Walt Whitman than any 
other document in existence. It is dated 
May 15, 1873, and written in ink 
throughout in Whitman’s exceedingly 
legible hand on three full pages of legal 
cap and is endorsed by him for filing 
There is also unpublished Whitman 
manuscript which is a spirited defense 
of his own philosophy; the original auto- 
graph manuscript of his poem on the 
death of the martyred Garfield, The 
Sobbing of the Bells, which bears on the 
reverse side the original conception of 
the poem, corrected and then crossed 
out; and an imposing collection of his 
books together with a great number of 
interesting letters, being the correspon- 
dence between Whitman and William §S 
Kennedy. These have never before been 
offered at public sale 

Among the other autograph letters is 
the dramatic letter by George Wash- 
ington to Ralph Wormley, written less 
than one month before Washington’s 
death and containing the prophetic re- 
mark that he did not expect ever to go 
further from his home than the Federal 
city. 

The rare first edition with the genuine 
half title of Roger Woolcott’s Poetical 
Veditations is in the original binding, 
and is one of the scarcest of early Amer- 
ican books. An extremely rare first edi- 
tion of Edmund Spenser's Complaints; 
the first edition of the famous Charles 
Plumptree Johnson uncut copy of the 
Second Funeral of Napoleon; the ex- 
tremely rare uncut state of Trelawney’s 
Adventures of a Younger Son; and the 
rare first edition of the famous Corser 
copy with his collation mark of John- 
son’s Q. Horatius Flaccus are some of 
the more imposing rarities. 

Also among the autographs are an 
original manuscript of Washington Irv- 
ing’s Notes on Prester John and a letter 
of Joseph Severn to Leigh Hunt about 
Keats. 







Activities of the 
Antique & Decorative | 
Arts League 





Last Wednesday evening, March 18, 
more than a hundred members and 
friends of the Antique and Decorative 
Arts League attended its second an- 
nual beefsteak dinner at the Lotos 
Club, and again this function proved to 
be the most popular form for its an- 
nual gathering. The committee, with 
Chairman Edward P. O'Reilly and 
Messrs. M. J. Rougeron, Hiram H. 
Parke, Robert Samuels and R. § 
Frankel, arranged a program which pro- 
vided the necessary joviality that di- 
eticians tell us is the proper result of a 
plentiful table. Before the diners sat 
down, the League’s President, Robert 
Samuels, proposed a silent toast to the 
memory of two late members, Walter 
L. Ehrich and S. W. Frankel, who had 
been active in League circles since its 
founding ten years ago. William Auer- 
bach Levy climaxed the evening with 
his rapid and facile caricatures of League 
members 

The tenth anniversary of the League 
will be most fittingly marked, said the 
President, Robert Samuels, by an exhi- 
bition at the palatial Ophir Hall at Pur- 
chase, N. Y. The former country house 
of the late Mrs. Whitelaw Reid will be 
the scene of a showing of works of art 
on the scale of the Fine Arts Exposition 
held at Rockefeller Center in 1934. 
Members of the Antique and Decora- 
tive Arts League will have the privilege 
of exhibiting choice examples from their 
rich stocks in room settings in the Hall. 
There will be no charge to the members 
for the exhibition space as Mrs. Ogden 
Reid, the present owner, is generously 
donating the use of Ophir Hall for the 
duration of the exposition, May 16 to 
31. The receipts from admissions and 
sale of a large illustrated catalogue de- 
scribing the exhibits will be collected 
by the Westchester County Children’s 
Association of which Mrs. John Tyssow- 
ski is President. Mrs. Tyssowski with 
Mr. Carll Tucker, Chairman of the 
Board and Mrs. Giles Whiting, the Asso- 
ciation’s Vice-President, are proceeding 
with plans that promise to make the 
project highly successful. 





11 East 52nd Street . 


23 Place Vendome 
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ARNOLD SELIGMANN | 
REY & CO., Inc. | 


NEW YORK 


WORKS of ART 


ARNOLD SELIGMANN & FILS 
. . PARIS 
































JACOB HIRSCH 


ANTIQUITIES & NUMISMATICS, INC. 
30 West 54th Street 





New York 








OLD COINS and MEDALS 


WORKS OF ART 


EGYPTIAN — GREEK — ROMAN 
MEDIAEVAL and RENAISSANCE 












ARS CLASSICA, S. A. 
23, Quai du Mont-Blanc, 
GENEVA (Swiss) 


J. HIRSCH & CIE. 
11, Rue Royale 
PARIS (France) 






















A. 8S. DREY 


OLD PAINTINGS 
WORKS of ART 





PARIS 
44 Avenue Kleber 


NEW YORK 
680 Fifth Avenue 





MUNICH 
Maximilians Platz 7 









FREDERIC FRAZIER 
IN 


Cc. 


OLD AND MODERN PAINTINGS 
Featuring English Portraits and Landscapes 


9 EAST 57th STREET NEW YORK 


GOLDSCHMIDT GALLERIES 


{INC.} 


WORKS of ART 
PAINTINGS BY OLD MASTERS 


FRANKFURT 


BERLIN 
Kaiserstrasse 15 


Victoriastrasse 3-4 


LES FILS DE LEON HEL 


ANTIQUE FURNITURE, TAPESTRIES, OBJETS D’ART 


RARE FRENCH SILVER 


4 RUE DE PONTHIEU, PARIS 

















PORTRAITS OF 


HORSES and RIDERS 
by 


BROADHEAD 


UNTIL APRIL 4 


HOWARD YOUNG GALLERIES 
677 FIFTH AVENUE, NEW YORK 











VALENTINE GALLERY 


69 EAST 57th STREET, NEW YORK 


EXHIBITION OF PAINTINGS BY 


LEON HARTL 


Until April 4 





MARIE STERNER 


GALLERIES 


RECENT WORKS BY 


NATALIE HAYS HAMMOND 


Until March 21 


PAINTINGS BY 


INNA GARSOIAN 


9 EAST 57th STREET NEW YORK 








LILIENFELD GALLERIES 
GENIN 


March 23 to April 11 


21 EAST 57th STREET 








NEW YORK 


BRUMMER GALLERY 


EXHIBITION OF PAINTINGS BY 


CZOBEL 


TO APRIL 4 
55 EAST 571trn STREET 









NEW YORK 





TEN PACIFIC COAST PAINTERS 
STANTON MacDONALD-WRIGHT 


JAMES REDMOND CONRAD BUFF 
PHYLLIS SHIELDS TOM CRAIG 
VIVIAN STRINGFIELD DON SMITH 


Until March 28th 


CARL FISCHER ART GALLERY 


61 EAST 57th STREET NEW YORK 


LOEWI]| reinnarpt 


VENEZIA GALLERIES 


San Trovaso 960 


PERIOD ROOMS, FURNITURE 
EARLY TEXTILES & RUGS 


BARSE MILLER 
CHARLES DAVIS 
NICK BRIGANTE 


LONDON 


730 Fifth Ave., New York 




















24 pea | 
CALENDAR OF NEW YORK EXHIBITIONS | 





MUSEUMS AND PUBLIC GALLERIES 


American Academy of Arts and Letters. Broadway at 155th St. Paintings by Cecilia 
Beaux, to May 3. 

Brooklyn Museum, Eastern Parkway. 1936 Exhibition of The American Glass Industries 
March 21-April 20. 

Federal Art Project Gallery, 7 East 38th St. Project Functions, to March 28. 

Metropolitan Museum of Art. Egyptian Acquisitions, 1934-1935, Winslow Homer and 
{rthur Boyd Houghton Centenary Exhibition, to May 31. The Work of John La 
Farge, March 24-April 26. 

Municipal Art Galleries, 62 West 53rd St. Paintings by New York Artists, to April 5. 

Museum of Modern Art, Cubism and Abstract Art, to April 12. 

Museum of the City of New York. Fifth Ave. at 104th St. Sketches of Old New York by 
Eliza Greatorex, to April 18. 

National Academy of Design, 215 W. 57th St. ///th Annual Exhibition, to April 10. 

New School for Social Research, 66 West 12th St. Old Chinese Stone Prints, to March 28. 

New York Public Library, 42nd St. & Fifth Ave. Japanese Figure Prints, to April 16 
Fabulous Beasts and Fictitious Monsters, to May 15. 

New York Society of Ceramic Arts, 30 Rockefeller Plaza. Thirty-seventh Annual Ea 
hibition, to March 28. 

Women’s University Club, 106 E. 52nd St. Paintings by Marian T. 
March 31. 


Vaclntosh to 


SPECIAL EXHIBITIONS 

Arden Galleries, 460 Park Ave. Sculpture in a Night Garden, to May 1. 

Arthur Ackermann & Son, Inc. Eighteenth Century English Furniture, to March 31. 

An American Place, 509 Madison Ave. Paintings by Marsden Hartley, March 22- April 14. 

Another Place. 43 W. 8th St. Paintings by Bertram Hartman, to March 28. 

Argent Galleries, 42 W. 57th St. The Non-American Scene, by the National Association 
of BW omen Painters and Sculptors, to March 28. 

Art Mart. 505 Eighth Ave. Contemperary Oils, Watercolors and Graphic s, to April 1. 

Babcock Gallery, 38 E. 57th St. Paintings by American Artists, to March 31 

Brummer Gallery. 55 E. 57th St. Paintings by Czebel, to April 4. 

Contemporary Arts, 41 W. 54th St. Paintings by Robert W. Blinn, to April 11. 

Dan Cooper, Inc., 20 E. 57th St. Flowers, Gardens, Conversation Pieces by Ashton Wil 
son, March 21-April 5. 

Theron J. Damon Gallery, 9 E. 56th St. Photographs by Clara E. Sipprell, to March 29. 

Downtown Galleries, 113 W. 13th St. Paintings by Yasuo Kuniyoshi, to April 4. 

Durand-Ruel Galleries, 12 East 57th St. Paintings by Camille Pissarro, to March 28 

Ehrich-Newhouse Galleries, 578 Madison Ave. Paintings by an American Group, t 
April 4. 

Ferargil Galleries, 63 E. 57th St. Watercolors by Henry Holt, to March 29. Garden Sculp- 
ture, March 24-April 11. 

Fifteen Gallery, 37 W. 57th St. Paintings by Beulah Stevenson, to March 28. 

Carl Fischer Gallery, 61 E. S7th St. Exhibition of Ten Pacific Coast Painters, to 
March 28. 

Karl Freund Arts Gallery. 50 E. 57th St. Paintings by Oscar Luthy; 
Vahatma Gandhi by Jo Davidson, to April 15. 

Galerie René Gimpel, 2 East 57th St. Paintings by Emmanuel Gondouin, to March 31. 

Grand Central Art Galleries, 15 Vanderbilt Ave. Gems in Black and White by Childe 
Hassam and Thomas Nason, to March 31. 

Grand Central Art Galleries, Fifth Ave. Branch, 1 E. Sist St. Recent Paintings by 
Robert Brackman, March 24-April 4. 

Guild Art Gallery, 37 W. 57th St. Group Exhibition of Drawings, Small Sculpture and 
Watercolors, to April 4. 

Arthur H. Harlow & Co., Inc. 620 Fifth Ave. Early Views of New York and Other 
4merican Cities, to March 31. 

Marie Harriman Gallery, 61 E. 57th St. Paintings by Josselin Bodley, March 23-April 4. 

Hendrix, Inc., 73 E. 57th St. Watercolors by Minga Pope Patchin; Decorative Acces 
sories, Courtesy of Mary Howard, Inc., to March 28. 

Kennedy & Co., 785 Fifth Ave. Audubon Birds of America, Engraved and Colored by 
Robert Havell, to March 31. 

Frederick Keppel & Co., 16 E. 57th St. Etchings and Drawings by Abbo Ostrowsky, to 
April 11. 

Kleemann Galleries, 38 E. 57th St. Paintings by Alice Sloane Anderson, to March 28. 

Knoedler Galleries, 14 E. 57th St. Sculptures by Gertrude V. Whitney. to March 29. 

C. W. Kraushaar Art Galleries, 680 Fifth Ave. Paintings by Louis Bouché, to March 28. 

John Levy Galleries, 1 E. 57th St. Eighteenth Century English Portraits and Old 
Vasters, to March 31. 

Julien Levy Gallery, 602 Madison Ave. Paintings by Yves Tanguy and Howard Roth 
schild, to March 30. 

Lilienfeld Galleries, 21 E. 57th St. Paintings by Genin, March 23-April 12. 

Little Gallery, 20 E. 56th St. Paintings of Flowers and Fruits of Hawaii. Decorative 
Screens and Kakemonos by Bertha D. Sanders, to March 28. 

Macbeth Gallery, 11 E. 57th St. Drawings and Pastels by Robert Brackman, March 24- 
April 6. 

M. A. McDonald, 665 Fifth Ave. Etchings and Watercolors by S. R. Badmin, to April 4. 

Midtown Galleries. 605 Madison Ave. Old African Sculpture; Works of Art of the 
Insane, from the Collection of Mr. Ladislas Szecsi, to April 1. 

Milch Galleries, 108 W. 57th St. Paintings by Stephen Etnier, to March 28. 

Montross Galleries, 705 Fifth Ave. Paintings by Dorothy Eaton, to March 28. 

Morton Galleries, 130 W. 57th St. Paintings by a Group of Young American Artists, 
to March 29, 

J. B. Neumann’s New Art Circle, 509 Madison Ave. Paintings by Josef Albers. to 
March 28. 

Dorothy Paris Gallery, 56 W. 53rd St. Paintings by Anthony Palazzo, to March 28. 

Raymond & Raymond, 40 E. 52nd St. Reproductions of Abstractions, to March 28. 
Reproductions of Works by Paul Gauguin, March 23-April 18. 

Reinhardt Galleries, 730 Fifth Ave. American Concretionists, Presented by The Galler) 
of Living Art, to March 31. 

Jacques Seligmann & Co., 3 E. 51st St. Paintings by Segonzac, to April 20. 

E. & A. Silberman Galleries, 32 E. 57th St. Paintings by Istvan Szonyi and Aurel Bernath. 
to March 31. 

Marie Sterner Galleries, 9 E. 57th St. Paintings by Pierre Sicard; Watercolors by Bar- 
bara Macfarlane, March 23-April 4. 

Studio Guild Gallery. 730 Fifth Ave. Decorative Still-Life Paintings by Florence Proctor: 
Watercolors by T. Power Bates, to March 29. 

Mrs. Cornelius J. Sullivan, 57 E. 56th St. Paintings by Carl Sprinchorn, to March 28. 

Symons, Inc.. 730 Fifth Ave. Directoire and Empire Furniture, to March 31. 

Valentine Gallery, 69 E. 57th St. Paintings by Leon Hartl, to April 4. 

Walker Galleries. 108 E. 57th St. Paintings by Doris Lee; Original Drawings of Sets 
for “Victoria Regina” by Rex Whistler, March 24-April 13. 

Westermann Gallery, 24 W. 48th St. Paintings and Sculpture by German-American 
Artists, to April 12. 

Weyhe Gallery, 794 Lexington Ave. Paintings and Drawings by Emil Ganso, to April 4. 

Wildenstein Galleries, 19 E. 64th St. Retrospective Loan Exhibition of the Rork of 
Paul Gauguin, to April 18. P 

Yamanaka & Co., Inc., 689 Fifth Ave. Japanese Textiles, to March 31. 

Howard Young Galleries, 677 Fifth Ave. Paintings of Horses and Riders by W. Smith- 
son Broadhead, to April 4. 


Si ulpture ol 













SCULPTURE IN 
A NIGHT GARDEN 


Until May 1st 


ARDEN GALLERY 
460 Park Avenue, New York 


_| JOSEF ALBERS 


at 
J. B. NEUMANN'S 
NEW ART CIRCLE 
509 Madison Ave., New York 











March 21, 1936 


RAINS 


GALLERIES 


(Rains Auction Rooms, Inc.) 


12-14 East 49th St. 
NEW YORK 
Telephone Wickersham 2-0220 


NOW ON PUBLIC VIEW 
(SUNDAY 2 to 5 P. M.) 


ENGLISH 


FURNITURE—SILVER 
BRIC-A-BRAC 
CHINA - GLASS 


Property of the estate of the late 


MRS. HELEN R. STETSON 


Sold by Order of 
The Central Hanover Bank & 
Trust Co., Executor 
Thomas W. Wade, Co-Executor 


with additions 


PUBLIC SALE 
WEDNESDAY, THURSDAY & 
FRIDAY 
MARCH 25, 26 & 27, 1936 
at 2:30 P. M. Daily 


FIRST EDITIONS 
AUTOGRAPHS 
and a remarkable collection of 
LETTERS & MANUSCRIPTS 
by 
WALT WHITMAN 
ALSO HIS WILL 
DATED MAY 15, 1873 


sold by order of the various owners 


PUBLIC SALE 
WED. & THURS. EVENINGS 
MARCH 25 & 26, 1936 
at 8:30 P. M. each evening 














































Sales Conducted by 
Messrs. Thompson & Bade 


EXHIBITION OF 


ANCIENT 
JAPANESE 
TEXTILES & 
EMBROIDERIES 


OF THE IX TO XVIII 
CENTURIES 


Until March 31st 


AX 


YAMANAKA & CO. 


INC, 


680 FIFTH AVENUE, NEW YORK 


MARIE HARRIMAN 


GALLERY 


Exhibition of Paintings by 


JOSSELIN 
BODLEY 


March 23 to April 4 


61-63 East 57TH St.. New York 


MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 
END) 


WILLIAM MACBETH, Inc. 
11 East 57th Street New York 





DOWNTOWN 0 
YASUO _ 
KUNIYOSHI © 
PAINTINGS 72 

113 WEST 13th St. — NEW YORK ™% 


Printed by WNU, New York 
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daily papers, to create more interest in fine Rugs of merit, we now make this 
offer to the readers of The Art News: 


We will ship, prepaid, one or two Rugs to conform with your ideas of a desir- 
able type. You may enjoy these Rugs for a week, and, should you be unable 
to find a permanent place in your home for them, you may return them at our 
expense. 
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New York 


¢ ‘i. illustraticn at the right 


represents an interesting speci- 
men of a cryptic Persian Rahver 
Rug. woven in South Eastern Per- 
sia. The inscriptions are quota- 
tions from the Koran. 





oo our services is in- 


cluded the restoration and pres- 
ervation of Antique Rugs. cata- 
loging and appraisals, lectures 
for art classes and art clubs, and 
exhibitions in museums. Corre- 
spondence is invited. 
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BOETIE, 
HOTEL PIERRE, NEW YORK 
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INTERIOR OF THE GALLERIES IN PARIS 
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of the XIX and XX ( 





SELECTED PAINTINGS 
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PAUL ROSENBERG 
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